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THE CONCERTO 
FOR ORGAN AND ORCHESTRA 


Solo literature for organ developed as early as the fourteenth century, 
and since many of these works are occasionally performed, they remain 
comparatively well known. Concerted and instrumental ensemble literature 
for organ, emerging in the late sixteenth century, has not enjoyed as ex¬ 
tensive performance as the solo repertoire. As the following bibliography 
shows, there are numerous concertos for organ and orchestra as well as 
for organ in combination with varying ensembles of instrumental accom¬ 
paniment. 

By 1725 conditions were ideal for experimentation with the organ con¬ 
certo. Several factors that contributed to this situation were (l)the mech¬ 
anical development of the organ which had been brought to a high level 
of perfection as exemplified in the superb instruments of German organ 
builders, Schnitger and Silbermann, (2)definite establishment of those mus¬ 
ical forms that comprise the very core of organ literature, (3)in addition 
to its basso-continuo function, the enviable status gained by the organ as 
an effective solo instrument. Moreover, it was inevitable that the later 
seventeenth-century penchant for virtuosity, which became more pronounced 
throughout the early eighteenth century, would eventually include keyboard 
instruments as mediums of soloistic exploitation. 

Handel’s secular oratorio II Trionfo , composed at Rome(c. 1708), con¬ 
tains an instrumental sonata that represents perhaps the earliest example, 
in embryonic form, of an accompanied organ concerto. Later(1732-33), 
Handel established a fully-developed organ concerto medium by the inter¬ 
polation of these instrumental works between the principal divisions of the 
oratorios Esther and Deborah. The performances of Handel’s concertos 
captivated London's audiences. Soon other composers were writing or¬ 
gan concertos in large quantity, and as a result, there was an extraordin¬ 
arily vast repertoire of such works written in eighteenth-century England. 

Nineteenth-century organ concerto composition -was adversely affected 
by several conditions Cavaille-Coil's creation of the "symphonic organ," 
the persistent and growing interest in new symphonic forms, and a con¬ 
tinued preoccupation with the development of national opera. 

The twentieth century has witnessed a rebirth of interest in organ con¬ 
certo compositions. American composers who have significantly enriched 
the repertoire include Copland, Sowerby, Hanson, and Lockwood. There 
is even greater evidence of interest in several European countries. Con¬ 
temporary composers of Germany, Holland, Sweden, and Switzerland are 
convincingly demonstrating the effectiveness of the organ concerto as a 
vital medium of musical expression. 




CONCERTOS FOR ORGAN AND ORCHESTRA 


AHRENS, JOSEPH (1904--) German 

Organist, composer, and teacher. Studied music with his father in MUnster. 
Since 1953 he has been director of the music division of the Berlin Hoch- 
schule. His works include cantatas, motets, and masses. He has writ¬ 
ten two concertos for organ alone, one Concertino for ’’Positiv. ” 

Concerto for Organ and Wind Instruments. 1954. 

MS Score.(186T2) 

ANDRIESSEN, HENDRIK (1892--) Dutch 

At present prolessor of composition at Amsterdam Conservatory. M His 
compositions are marked by a richness of harmony. . but with evidence of 
a thorough study of modern development. "(172 154) 

Concerto for Organ and Orchestra . 1950 

Instrumentation 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 

3trumpets, 3 trombones, 1 tuba, timpani, harp, and strings. 

Duration 14 minutes. 

Score published by Donemus(Amsterdam). 

ARNE, THOMAS (1710-1778) English 

One of England’s foremost composers, he became composer to Vauxhall 
Gardens (1745) where he produced many of his operas and masques. 

Six Concertos for Organ or Harpsichord and Orchestra. 

Published posthumously around 1785. Only one of them, No. V, is 
at present available in full score--from Broude Brothers (London). 
Instrumentation organ, strings, and oboes. 

ARNOLD, MALCOLM (1921--) English 

In 1938 Arnold won a scholarship to the Royal College of Music, and in 
1941 he was awarded the Cobbett composition prize. Currently he is 
the principal trumpet of the London Philharmonic Orchestra. (172 217-218) 

Concerto for Organ and Orchestra 

Instrumentation* 2 piccolos, trumpets in D and B^; strings, timpani, 
organ. 

Score available from Carl Fischer, Inc. 

BACH, CARL PHILIPP EMANUEL (1714-1788) German 

Known as the ’’Berlin” or ’’Hamburg” Bach, he was the third son of 
Johann Sebastian. After studying philosophy and law at Leipzig, C. P. E. 
Bach decided to devote all his time and interests to music. ”He was one 
of the most brilliant performers of his time.” (151*278ff.) 
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3 Concertos for the Harpsichord or Organ with Accompaniment for 
Strings , Op. 3. 

Published by Walsh in London around 1750. 

Scores m Kings College Library, England. (142:72) 

A Seco nd Set of 3 Concertos for the Organ or Harpsichord with 
Ins trumental Parts . 

Published by Longman, Lukey and Co. , London, around 1775. 

Scores are in the British Museum. (142 72) 

BACH, JOHANN CHRISTIAN (1735-1782) German 

The eleventh and youngest surviving son of Johann Sebastian. For a short 
period J. C. Bach studied with Padre Martini. He was a prolific composer 
and immensely popular in his time. 

Concerto m F for Organ and Strings . Op. 7, No. 2. 

Two movements: I. Allegro con spirito, n. Tempo di mmuetto. 
Instrumentation organ and strings in three parts, but without wind 
instruments. 

Duration- approx. 12 minutes. 

Printed Score in British Museum. Library of Congress possesses an 
early edition by Eduard Martini, and this version is available from 
Associated Music Publishers. 

BACH, JOHANN SEBASTIAN (1685-1750) German 

Concerto No, 1 in D minor for Organ and Orchestra . 1730. 

Vorspiel to Cantata No. 188. Edited by Wolfgang Auler. 

Three movements I. Allegro, II. Adagio, III. Allegro. 

Instrumentation* Violin I and II, viola, organ, and continuo. 

Duration. 20 minutes. 

Score published by Schott und Sbhne, Mainz(Associated Music Pub.). 

Concerto No. 3 in D major for O rgan and Orchestra. 

This author has found no published score of this work in which the or¬ 
gan was specified as the solo instrument. Listed in Schmieder (198) 
as No. 1054. 

Three movements I. Allegro, II. Adagio, III. Allegro. 

Instrumentation Strings, organ, and continuo. 

Sinfonia to Cantata No . 29-- Wi r danken Dir, Gott . 1731. 

Edited by Wolfgang Auler. 

One movement concertino form, in 139 measures, and based on the 
Partita No. 3 in E major for unaccompanied violin. 

Instrumentation- organ, 2 oboes, 3 trumpets, string orchestra. 

Score available from Schott’s , Mainz (Associated Music Publishers). 

Sinforua in D minor to Cantata No. 35--Geist und Seele wird Verwirret 
i 731. " 

Edited by Wolfgang Auler. 

One movement concertino form. 

Instrumentation: Organ (manuals alone), 2 oboes, English horn, strings. 

I 'ui ltion 7 minutes. 

Score published by Schott’s, Mainz (Associated Music Publishers). 



Sinfonia in D minor to Second Part of Cantata No. 36--Geist und Seele 
wird verwirret. 1731. ~~~ 

Edited by Wolfgang Auler 
A miniature concertino in Presto tempo. 

Instrumentation Organ (manuals alone), 2 oboes, English horn, strings 
Duration 7 minutes. 

Score published by Schott’s, Mainz (Associated Music Publishers). 

Sinfonia in E major to Cantata No. 49-- Ich geh’ und suche mit Ver- 
langen. c. 1731 ~ ~~ 

Edited by Wolfgang Auler. 

A concertino foi organ and chamber orchestra. 

Instrumentation Organ, oboe d’amore, strings. 

Duration 9 minutes. 

Score published by Schott’s, Mainz (Associated Music Publishers) 

Sinfonia in D major to Cantata No 169-- Gott soil allem mein Herze 

hab en, c 1731 

Edited by Wolfgang Auler. 

A concertino for organ and chamber orchestra. 

Instrumentation Organ (manuals alone), 2 oboes, English horn, strings. 
Duration 12 minutes. 

Score published by Schott’s, Mainz (Associated Music Publishers). 
BADINGS, HENK (1907--) Dutch 

He studied composition with Sem Dresden, has taught privately in Amster¬ 
dam and Rotterdam, was director of the Hague Conservatory from 1941- 
1945. "He is both prolific and versatile, displaying an equal comprehen¬ 
sion of the demands and possibilities of both instrumental and vocal music 
His leeling for well-balanced form is the strongest feature of his works ” 
(172 343) 

Concerto for Organ and Orchestra . 1952. 

Instrumentation 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, timpani, 
string orchestra, and organ. 

Duration 28 min. 

Score published by C. F. Peters Corp. 

BALES, GERALD ALBERT (1919--) Canadian 

Studied at the Royal Conservatory in Toronto with Healy Willan At pre¬ 
sent he is organist and choir master, St. Andrews Presbyterian Church, 
Toronto. He has also composed music for films and radio (144) 

Co ncerto for Organ and Strings . 1950 
Duration 20 minutes. 

Score in manuscript. (144) 

BARTMUSS, RICHARD (1859-1910) German 

Organist and composer of decided merit, who was court organist at Dessau, 
Royal Prussian Professor m 1882, and Royal Musical Director in 1896. His 
organ compositions include 2 chorale fantasias, 4 sonatas, and 2 concertos. 
Significant vocal works are represented by motets, choruses for women’s 
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and men's voices, melodramas, and numerous songs. He attempted a re¬ 
vision of the Lutheran musical service in his Liturgisch e Vespers^202:128) 

Concerto for Organ and Orchestra in E major, Op. 25. 

According to Sauer, this work is of medium difficulty. (197-43) 

Score was published by Pabst, Leipzig. 

Concerto No. 2 in G minor for Organ and String Orchestra . 
Instrumentation: 3 horns, 2 trumpets, trombone, timpani, full string 
orchestra, and organ. 

This work is considered to be of medium difficulty. (197-43) 

Score was published by Hug & Co. , Leipzig, 1901. 

Copies m both the New York City Public Library and Sibley Library, 
Eastman School of Music. 

BAUSSNERN, WALDEMAR von (1866-1931) German 

Taught at Cologne Conservatory. During his lifetime he held many im¬ 
portant directorships of both conservatories and various societies. Be¬ 
sides several operas, he composed considerable chamber music as well 
as 8 symphonies. (135 70) 

Chamber Symphony for Organ and Ten Strings--Hea venly Idylls. 

The availability of this score is doubtful. Current German research 
organizations have been unable to trace its existence. 

BERNAL, JIMENEZ MIGUEL (1910-1957) Mexican 

Bernal earned a Master's degree in composition as well as the Doctorate 
in Gregorian chant from the Pontifical Institute of Sacred Music in Rome. 
He was a member of the Seminario de cultura Mexicana since 1943. A- 
mong his major works is a symphonic drama entitled Tata Vasco. In ad¬ 
dition to his activities as a composer and performer he is known as a 
musicologist. 

Concerto for Organ and Orchestra . 

Instrumentation. Organ7 full strings, 2 flutes, 2 oboes, 2 clarinets, 2 
bassoons, 2 trumpets, 3 trombones, tuba, timpani, percussion, harp. 
Duration: 13 minutes. 

According to Jesus Duron, Director, Instituto Nacional de Bellas Artes, 
Mexico City, "the idiom is relatively modern. The organ part is very 
well written and takes advantage of organistic resources, Bernal himself 
was an excellent organist. " 

Manuscript in the possession of Ediciones Mexicanas, D. F. This con¬ 
certo appears to be the only work of its kind in Mexico. 

BESCH, OTTO (1885--) German 

In 1945 he became a music critic for the Frankfurter Allgemeine and from 
1948 he has been a music critic and writer in Hamburg. Besch has writ¬ 
ten a number of requiems, motets, and masses and has published a biog¬ 
raphy of Humperdinck. (202 184) 


Concerto for Organ and Orchestra . 1932. (186 118) 



BIBL, RUDOLF (1832-1902) Austrian 

Studied with his father, Andreas Bibl. In 1850 he was appointed organist at 
Saint Peters in Rome. His fame was established not only as a composer of 
merit but also as a noted organ virtuoso (135 107) Among his organ works 
are Sonata in D min. ,Op. 74, numerous preludes and fugues, and an 
Orgelschule, Op. 81, in 2 vols. published by Brockhaus (Leipzig) in 1897. 

(205 270) He was also organist at St. Stephen's Cathedral, Vienna, and 
organist and Kapellmeister at the Austrian Imperial Chapel. (172 702) 

Concerto for Organ and Orchestra, Op. 68 

Originally published by Rieter-Biederman (now Peters). (190)(184) 
BINGHAM, SETH (1882--) American 

Studied theory with Horatio Parker, composition in Paris with DTndy, 
and organ with Guilmant and Widor. Many of his larger works for orches¬ 
tra and chamber orchestra have been performed in the United States as 
well as in Europe. He taught composition for many years at Columbia Uni¬ 
versity and was editor and critic for Diapason . (172 712) 

Concerto for Organ and Orchestra , Op. 46. 1946. 

Instrumentation full string orchestra, 2 trumpets, 2 trombones, tim¬ 
pani, cymbals, bass drum, organ. 

Score available on rental from H. W. Gray Co. 

Concerto for Organ , Brass and Percussion , Op. 57. 1953. 

Premiere, by Marilyn Mason, in 1954. (89:7-8) 

Instrumentation 3 trumpets, 3 trombones, 1 snare drum. (88 3-4) 

Score published by H. W. Gray Co. 

BONNET, JOSEPH (1884-1944) French 

At 14 he became organist at St. Nicolas, Bordeaux. He became a student 
of Guilmant at the Paris Conservatoire and made successful tours of 
France, Belgium, England, Switzerland, and Germany. In 1917, during a 
notable tour of the United States, he received enthusiastic praise following 
the iamous five historical organ recitals that he played at the Astor Hotel 
in New York City. (172 805) Bonnet’s memory was phenomenal, during one 
year he gave forty recitals without repeating a single work. (135 126) He 
spent the last four years of his life in New York State where, for a brief 
period, he was professor of organ at the University of Rochester. (202 207) 

Concerto for Organ and Orchestra , Op. 9. 

The work was not completed and the finished portion remains in manu¬ 
script. 

BONPORTI, FRANCESCO ANTONIO (1672-1740) Italian 

Nothing certain is known of his musical training, but he probably studied 
with Corelli or one of the latter’s pupils. He was a priest at the Cathedral 
of Trento for most of his life. Recent research would tend to indicate the 
importance of his contribution to the development of the solo violin sonata 
and the concerto as deserving greater acknowledgement. (172*809-810) He 
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spent the latter part of his life in Vienna. 

Concerto in B major for Organ and Strings. 

Duration. 12 minutes. 

Score published by Schott’s, Mainz (Associated Music Publishers). 

BOSSI, MARCO ENRICO (1861-1925) Italian 

Organist for a number of years at Como Cathedral, Bossi was held in high 
distinction as a member of the Italian government's permanent commission 
for musical art in addition to being Chevalier of the Italian Crown. (135*133) 
Slommsky characterizes his works as "all in the post-Verdian traditional 
style. ” (58 260) 

Concerto in A minor for Organ and Orchestra, Op. 100 
Three Movements. 

Instrumentation Organ, string orchestra, 4 horns, timpani. 

Weigl states that the "1st movement is the best constructed, the third 
the most brilliant, and the second too sentimental." (205*224) 

Score available for purchase or rental from C. F. Peters Corp 

Concertpiece in C minor for Organ and Orchestra, Op. 130. 
Instrumentation Organ, string orchestra, 1 trumpet in F, 2 horns, 

3 trombones, 1 bass tuba, timpani. Sauer classes its performance 
difficulty as "medium.” (197 43) 

Score available for purchase or rental from C. F. Peters Corp. 
BRAUNFELS, WALTER (1882-1954) German 

Braunfels was recognized as a pianist and composer of considerable note. 
Studied piano with Leschetizky and was director ol Cologne's Hochschule 
fUr Musik from 1925 to 1933. At the end of World War II he returned to his 
post. Among his many compositions are 3 operas, a Mass and a Te Deum. 
An interesting combination of tonal sources was combined in his Concerto 
for Organ, Boys' Voices, and Orchestra , written in 1928. (135 146) 

Concerto for Organ and Orchestra , Op. 38. 1925. 

Instrumentation Organ, 3 trumpets, bass, trombones, timpani, string 
orchestra. 

"His works are influenced by the classical forms as cultivated by Brahms, 
the melodic style of Berlioz, and a touch of Post-Romanticism." 

(172 918) 

The work was published m 1928 by P. J. Tonger (Cologne), and a copy 
of this edition exists in the Library of Congress. (147) 

BRIXI, FRANTISEK XAVER (1732-1771) Czech 

A prolific composer, Brixi wrote more than 440 compositions during his 
brief life of 39 years. He prepared the way for Czech musical classicism, 
and, therefore, holds an important place in the history of Czech music. 

"Most of his works are preserved in the National Museum in Prague, in¬ 
cluding his delightful Christmas masses and 5 monastic plays." (172 957) 
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Concerto in F major for Organ and Chamber Orchestra. 

Edited by Jin Reinberger. ~~ 

Three movements I. Allegro, II. Adagio, III. Allegro. 

Instrumentation 2 horns, violin I, violin II, viola, cello, cembalo, 
organ (principale). 

The solo part can be played on an organ with more than one manual 
as well as on a positive with one manual only and without the pedal 
organ. Of all the 18th-century organ concertos-examined by this author 
this proved to be one of the most delightful and most musically re¬ 
warding. 

Published by Musica Antiqua Bohemica, Prague (Musica Rara, London). 

Concerto in G major for Organ, Cembalo,and Small Chamber Orchestra . 
Manuscript in the National Museum, Prague, present availability of 
printed score is unknown. 

Concerto in D major for Organ, Cembalo, and Small Chamber Orchestra . 
Manuscript in the National Museum, Prague, present availability of 
printed score is unknown. 

Concerto i n G major tor Organ, Cembalo and Small Chamber Orchestra. 
Manuscript in the National Museum, Prague, present availability of 
printed score is unknown. 

Concert o in D major for Organ, Cembalo and Small Chamber Orchestra. 
Manuscript in the National Museum, Prague, present availability of 
printed score unknown but presumably obtainable through Musica Anti¬ 
qua Bohemica, Prague. 

BROWN, F. RAYNER (1912--) American 

A graduate of the University of Southern California, School of Music. He 
is professor of music at Biola College, Los Angeles, and active as a com¬ 
poser and organist. 

Concerto fo r Organ and String Orchestra, 1944. 

Premiere by E. Power Biggs and members of the Boston Symphony 
Orchestra, Richard Burgen, conductor, in 1945. 

Three movements I. Allegro, II. Andante passacaglia, III. Allegro. 

A multi-sectional work in which the three movements, each in its own 
distinctive style, are skilfully connected without pauses between them. 

The texture is essentially polyphonic and suggestive of Hindemith's 
linear counterpoint. 

Manuscript and recordings of the premiere in possession of the com¬ 
poser. 

Concerto lor Organ a nd Brass. 1957. 

Two movements I. Triptych Andante, II. Fugue Allegro con brio. 
Instrumentation 4 horns, 3 trumpets, 3 trombones, 1 tuba, organ. 

Premiere by Robert Prichard and the Los Angeles Brass ensemble on 
May 13, 1957. 

Manuscript in possession of the composer. 
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BRUSSELMANS, MICHEL (1886--) Belgian 

Born in Pans (of Belgian parents) he returned to his native Belgium to 
study at the Conservatoire Royal de Musique in Brussels. Many of his 
orchestral works show his attachment to Flanders, but he also indicates 
an interest m employing new sound combinations. 

Concerto for Organ and Orchestra. 1938. 

Duration- 15 minutes. 

Instrumentation Organ, 3 flutes, 3 oboes, 3 clarinets, 3 bassoons, 

4 horns, 3 trumpets, trombones, tuba, percussion, strings. 

Score is available from the Belgian Center of Music Documentation, 
Brussels. 

BURKHARD, WILLY (1900-1955) Swiss 

One of the most productive of Swiss composers, there are 90 works in 
his catalog of compositions. ”In many ways he was a typical representa¬ 
tive of his own generation, and in the field of contemporary music he re¬ 
ceived the Swiss Composer^ Prize and the Music Prize of the City of 
Zurich.... his music seems to symbolize the Swiss character, for his style 
seems inspired by the woodcut, with its often harsh accentuation and an in¬ 
tentional aridity.” (102*46-47) Karg-Elert was one of his organ teachers 
who probably contributed heavily to his eventual compositions for this in¬ 
strument. (138 484-485) 

Co ncerto for Organ and Orchestra , Op. 74. 

Instrumentation Organ, 2 trumpets, 2 horns, 2 trombones, string or¬ 
chestra. 

Duration 20 minutes. 

”As a composer he stands with Honegger in the foreground of Swiss 
creative musicians. To him is due a new linear contrapuntal and poly¬ 
phonic imitative style, which though a highly individual mode of expres¬ 
sion of his own, has become a model for a number of younger Swiss 
composers.” (172 1025) 

Score published by BUrenreiter, Kassel. 

CASELLA, ALFREDO (1883-1947) Italian 

Few composers could boast of a more impressive literary lineage than 
Casella, who is a direct descendant of the madrigalist Casella of Dante’s 
Divine Comedy. Casella studied composition with Faure'at the Paris Con¬ 
servatoire. In addition to being an important composer, he established his 
name in musicological research, and after the Second World War he made 
an extensive international tour as a conductor. 

Concerto Romano for Organ and Orchestra. 1926. 

First performance, New York City, 1927. 

Instrumentation: Organ, 3trumpets, 3 trombones, strings, timpani. 

In his compositions he attempted to form a new Italian style that,while 
embracing the styles and forms of 17th and 18th century instrumental 
masters, represented the textures and melodic techniques of a con¬ 
temporary idiom. (135 188) 

Score published by Universal Edition, Leipzig, 1938. 



CASENIERE, YVES DE LA (1897--) French 

Casiniere won the Pnx de Rome in 1923, and for a time he was an offic¬ 
ial inspector of music schools in France. 

Concerto for Organ and Orchestra . 1956. 

Composed exclusively for the improvisatory skills ol Pierre Coche- 
reau( a colleague and friend of the composer) who premiered the con¬ 
certo in Paris. 

Three movements I. Allegro, II. Andante, III. Allegro. 

Instrumentation Organ, strings, oboe, trumpet. 

The organ part consists only of designated entries and specific cadence 
points--with a clear indication as to which sections are purely improvi¬ 
satory and also those sections in which the organ remains tacit. To a 
considerable extent the remaining instruments play in unison. Tfemat- 
lcally there is a decided French flavor with the folk-like and n usic 
hall suggestions of Poulenc much in evidence. 

The manuscript score is in the possession of the composer. 

CIAMPI, LEGRENZIO VINCENZO (1719-1762) Italian 

Italian composer of operas and instrumental works. (202 337) He first made 
his reputation as a composer of Neapolitan comic opera. In the autumn of 
1748 he went to England as maestro to a company of Italian singers 
(172 293-294) He remained in London for eight years and during this time 
composed organ concertos after the style of Handel. (86 54) 

Six Concertos for the Organ or Harpsichord with I nstrumen tal Parts for 
Strings, Op 7. 

Printed for Walsh in London, 1754. (142 189) (138 1419) (152 440) 
Instrumentation Violin, thorough-bass. 

Scoie m Library of Congress. (147) 

CLOKEY, JOSEPH WADDELL (1890--) American 

Clokey was a student of Edgar Stillman Kelley, and also studied at Miami 
University and was graduated from the Cincinnati Conservatory of Music. 
Until recently, he was professor of organ at Pomona College and organist 
at Claremont College. (134 89) Among his many compositions are several 
operas (mostly for schools), sacred cantatas, masses, choruses, songs, 
and several effective works for organ and piano. (135 216) There is also a 
Partita for Organ an d Orchestra. 

Concerto for Organ and Orchestra in A minor . 1957. 

Four movements I. Andante cantando, II. Lento, III. Tarantella, IV. Re¬ 
citative and Fugue. 

Instrumentation standard ’’full" orchestra. 

Duration approximately 20 minutes. 

The composer describes the work further in a letter dated Dec. 15, 

1957 ’’Idiom, modal, with moderate use of dissonance. The piece is 
of moderate difficulty and could be performed by a good senior college 
group. Parts for performance may be had on loan from me.” 

COCHEREAU, PIERRE (1924--) French 

Following his graduation from the Paris Conservatory, Cochereau made 
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several organ concert and lecture tours of both Europe and the United 
States. Since 1955 he has been organist of Notre Dame Cathedral, Pans. 

Conce rto for Organ and Orchestra in C# major. 1951. 

Composed as a graduation requirement m composition for the Pans 
Conservatory. 

Three movements* I. Allegro, II. Andante, III. Allegro. 

Instrumentation* Organ, 2 flutes and piccolo, 2 oboes, English horn, 

2 clarinets, 2 bassoons, 3 trumpets, 3 trombones, tuba, 4 horns,tim¬ 
pani, harp. 

The organ part requires considerable virtuosity, and the over-all style 
resembles that of Messiaen. 

COERNE, LOUIS ADOLPHE (1870-1922) American 

Received his early training m theory at Harvard and later attended the 
Royal Academy in Munich where he studied both organ and composition 
with Rheinberger As an educator Coerne held various music deanships 
and professorships, including Smith College, Olivet College, University of 
Wisconsin, and Connecticut College for Women. (202 353-354) He com¬ 
pleted the Ph. D. degree at Harvard in 1905, the first Ph. D. in music 
granted by an American University He wrote some 500 compositions. 

Concerto for Organ and Orchestra . 1892(Mumch). 

Instrumentation: Organ, strings, 3 horns, 2 harps. 

No evidence that this particular work was ever published. 

Original manuscript in Library of Congress, index no Ml96 C73. 

COLLUM, HERBERT (1914--) German 

Organist, teacher, and composer, who has been active in Dresden Among 
his vocal works are a St. John's Passion and considerable lieder 

Concerto for Organ and Orchestra 
(186.216) 

COPLAND, AARON (1903--) American 

Copland needs little introduction, his influence upon American music has 
been highly significant. After completing composition lessons with Rubin 
Goldmark in New York, he went to Paris m 1922 and studied with Nadia 
Boulanger. In 1924 Boulanger was invited to appear with the New York and 
Boston symphony orchestras as guest organist, and she invited Copland to 
provide her with an organ concerto. He accepted the challenge (his previous 
experience with the organ had been negligible), and by the end of the year 
had completed his assignment. (59 66-70,71-75) 

Symphony for Organ and Orchestra . 1924. 

Premiere, January 11, 1925 in Aeolian Hall, with New York Symphony 
conducted by Walter Damrosch and Nadia Boulanger, organist. 

Three movements I. Prelude, II. Scherzo, III. Finale. 

Instrumentation: Organ, strings, piccolo, 2 flutes, 2 oboes, English horn, 
2 bassoons, contra bassoon, 4 horns, 3 trumpets, 3 trombones, bass 
tuba, full percussion, celesta, and harp. 

Duration: 25 minutes. 
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The Fleisher Library (Philadelphia) owns a hand-copied score of the 
original manuscript. 

In a letter to this author from the composer dated Dec. 27, 1956, 
Copland wrote 'My Symphony for Organ and Orchestra has not been 
published. There is at present, however, a plan to issue it in some 
form within a year or two. If you are anxious to know the music, you 
might examine the published pocket ■'score of my First Symphony . The 
music is identical with the original Organ Symphony . ” 

DEGEN, HELMUT (1911--) German 

A graduate of the Hochschule and University of Cologne, Degen has been 
professor at the Hochschule flir Musik at Trdssingen, Germany,since 
1954. "His writing is essentially contrapuntal in style, and the forms he 
employs are mainly those based on the principle of variation. ... he sees 
his mission as a composer in musical education of the masses and the 
young, and a large proportion of his work is dedicated to this purpose.” 
(173 632) 

Concerto for Oriran and Orchestra. 1938 . 

Instrumentation* Organ, strings, 2 trumpets, 3 trombones, 1 tuba, tim¬ 
pani. 

Duration 13 minutes. 

The author considers this concerto to have been conceived in the 
light of Baroque influences, especially the Concerto-Grosso principle. 
Score published by Associated Music Publishers. 

DEGNER, ERICH WOLF (1858-1908) German 

Studied at the Grand-Ducal School of Music, Weimar, and later became an 
instructor in the same school. Most of his compositions are in the smaller 
chamber forms. (193 378) 

Symphony for Organ and Orchestra in E minor. 

According to Pazdirek (190 VI-129) this work was published by Breit- 
kopf und Hilrtel, Leipzig. Date of publication or its present availabil¬ 
ity unknown. 

DELAMARTER, ERIC(1880-1953) American 

Studied organ with Middleschulte m Chicago and Guilmant and Widor in 
Paris. Upon his return to the United States he was active in the musical 
life of Chicago, including teaching positions at the Chicago Musical College, 
as well as at Olivet College, Michigan. For 20 years he was conductor of 
the Chicago Civic Orchestra and from 1918-1936 he served as Assistant 
Conductor of the Chicago Symphony Orchestra. His compositions include 
works in almost all the larger forms. (135:259)(202 430) 

Concerto for Organ and Orchestra No. I in E major. 1920. 
Instrumentation Organ, strings, piccolo, 2 flutes, 2 oboes, 2 clarinets, 
2 bassoons, 4 French horns, 2 trumpets, 2 trombones. 1 bass trom¬ 
bone, 1 tuba, timpani. 

Score available on rental basis from H. W. Gray Co. It is also available 
for examination purposes from the Fleisher Library (Philadelphia). 


(see next page) 
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Concerto for Organ and Orchestra No. II in A major. 1922. 
Instrumentation. Organ, full strings, 3 flutes, 2 oboes, bassoon, contra 
bassoon, 4 horns, 3 trumpets, 2 trombones, bass trombone, tuba, 
timpani with cymbals, suspended cymbal, piano. 

Score on rental basis available from H. W. Gray Co. 

DEMESSIEUX, JEANNE (1921--) French 

A child prodigy at the Conservatory of Montpellier, Jeanne Demessieux 
has won many awards. Her record at the Paris Conservatory was equally 
illustrious. Since the age of 12 she has been the organist of the Eglise du 
Saint Esprit in Pans. She has concertized in all the principal cities of 
Europe and the United States. Also she has the distinction of being the 
first woman ever to have been invited to give a recital at Westminster 
Abbey. (116) She has impressive improvisatory skills, a talent developed 
during her eleven years of study with Marcel Dupre. Mile Demessieux' 
compositions, in addition to works for organ, include several works for piano, 
a string quartet, a symphony, an oratorio, and several other choral works. 

In her Six Etudes for Organ she deals with the most arduous problems of 
modern organ technique and treats the pedals as a soloist in a concerto. 

Po&me ,for Organ and Orchestra, Op. 9. 

Instrumentation organ, strings, 3 flutes, oboes, English horn, 3 clarinets 
3 bassoons, 4 horns, trumpets, 3 trombones, timpani, harp. 

Duration* 15 minutes. 

Score is available for purchase through Durand (Paris) or on rental 
basis only from Elkan-Vogel (Philadelphia). 

DENEREAZ, ALEXANDER (1875-1947) Swiss 

Organist, composer, musicologist, and teacher, who studied at the Lau¬ 
sanne and Dresden conservatories. He taught organ at the Lausanne Con¬ 
servatory and later at the University in the same city. He composed three 
symphonies for orchestra and organ, symphonic poems, cantatas, a violin 
concerto, a cello concerto, and chamber music. (135. 263)(202 439)(194 386) 

Concerto Grosso for Organ and Orchestra . 

Unpublished. Location of manuscript unknown. 

DIJK, JAN van (1918--) Dutch 

He was born at Oostzaan, Holland, and has taught at the Rotterdam Music 
Conservatory. He has been active as well as a composer, conductor, and 
critic and, since 1955, has been teaching composition and theory at the Bra- 
bants Conservatory m Tilburg. Dijk is comparable to the German composer 
Helmut Degen in his vital interest in the cultural development of his country¬ 
men. 

Concertino for Organ and Small Orchestra. 1953. 

Instrumentation: Organ, 2 flutes, 2 oboes, violins, violas. 

Score available from C. F. Peters Corp. , American representative for 
Donemus of Amsterdam. 
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DRESDEN, SEM (1881-1957) Dutch 

As a conductor, lecturer, teacher, performer, writer, and composer. Sem 
Dresden has exerted a great influence on Dutch music. For several years 
he lectured on musical subjects m Holland and Belgium and in 1938 was 
appointed director of the Hague Royal Conservatory. (202 470) After World 
War II he became head of the conservatories at Amsterdam and the Hague. 
Beginning as a composer of works for chamber media, he devoted the final 
decades of his life to many larger forms including the concerto. (103 3) 

Concerto for Organ and Orchestra . 1952-53 

Instrumentation Organ, 2 flutes, 2 oboes, 2 clarinets, timpani, percus¬ 
sion, strings. 

Duration 27 minutes. 

"In his earlier works he was influenced largely by Debussy and other 
French masters, but later he acquired a stronger personal character. " 
(173 765f. ) (193 421) 

Score available from C. F. Peters Corp. (Donemus, Amsterdam). 
DUNHAM, HENRY MORTON (1853-1929) American 

Dunham, unlike most American composers of his period, received all of his 
education in the United States. He studied composition with J. J. Paine at 
the New England Conservatory, and he continued with graduate study at 
Boston University He held positions as church organist in four different 
New England cities. Concurrently he was professor of music at the New 
England Conservatory. As a Fellow of the American Guild of Organists 
he was director of the New England Chapter. Dunham appears to have 
been one of the first Americans to have composed extensively for the com¬ 
bination of organ with orchestra, including Cortege for organ and orchestra, 
Aurora , a symphonic poem for organ and orchestra. Phantasy for organ, 
harp, and orchestra. He wrote four books dealing with organ pedagogy. 

(202 476) (135 290) 

Concerto for Organ and Orchestra. 

According to one source (184 vol. XV ,185) many of Dunham's works 
were published by Arthur P. Schmidt (Boston). To date the writer has 
found no evidence of the concerto's publication. 

DUPRE, MARCEL (1886--) French 

Before Dupr^f had been graduated from the Paris Conservatoire he had won 
first prize in piano, organ (under Guilmant), and fugue (under Widor), and 
finally the Prix de Rome m 1914. (202-478f. ) From 1916-1922 he acted as 
assistant organist to Vierne at Notre Dame, and in 1937 he succeeded Widor 
as organist at the church of St. Sulpice, Paris. He followed Gigout as pro¬ 
fessor of organ at the Paris Conservatoire. (135 292f.) The problem of com¬ 
bining organ and orchestra appealed to Duprd, but he attempted a different 
solution to this medium of writing than the one found by Saint-SaEns. 

Dupre’s views on this subject have been expressed as follows- "The or¬ 
chestra contains four masses strings, woodwinds, brasses, and percussion 
--and the organ equally. Consequently the organ and the orchestra must be 
treated as a double choir.. . it is not obligatory that the organ live always 
in the background." (20 114) 


(see next page) 
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Symphony in G minor for Organ and Orchestra, Op. 25. 1927-28. 

First performance, Glasgow Symphony, St. Andrew's Hall, January, 
1929. (20.112) 

Four movements: I-II, Introduction, Allegro-Scherzo; III-IV, Adagio, 
Finale. 

Instrumentation- Organ, 3 flutes, 2 oboes, English horn, 2 clarinets, 
bass clarinet, 2 bassoons, contra bassoon, 4 horns, 3 trumpets, 3 trom¬ 
bones, tuba, 3 timpani, bass drum, cymbals, triangle, tambourine, 
celesta, glockenspiel, strings, harp. 

Score available from Senart (Paris). A copy is in the possession of 
the Sibley Library, Eastman School of Music. 


Concerto in E minor for Organ and Orchestra , Op. 31. 1934. 
Dedicated to Madame Jeanne Dupr^. 

First performance, with Marcel Dupre, in Paris, November, 1938, 
with the Lamoureux Orchestra. 

Three movements: I. Allegro con moto, II. Largo--Allegretto--Meno 
mosso, III. Vivace. 


Instrumentation: Organ, full string choir, 3 flutes, 2 oboes, English 
horn, 2 clarinets, bass clarinet, 2 bassoons, 4 horns, 3 trumpets, 3 


trombones, tuba, timpani, glockenspiel, harp. 
Score available from S. Bornemann (Pans). 


EBEN, PETR. (1929--) Czech 


He has been active as a composer of chamber music and also as a pianist. 
His chamber music includes* piano pieces, violin and piano, brass quar¬ 
tets,and suites for cello and piano. 


Concerto for Organ and Orchestra. 

According to the Czechoslovak Embassy in Washington (letter to the 
author dated March 8, 1958) these scores can be borrowed from* 
Music Archives, ARTIA. 30, Smecky, Prague 2, Czechoslovakia. 

ELMORE, ROBERT HALL (1913--) American 


Born in India of missionary parents, Elmore attended the University of 
Pennsylvania. Later he studied composition with Harl McDonald and organ 
with Pietro Yon. Since 1940 he has been teaching composition at the Uni¬ 
versity of Pennsylvania where he is also associate conductor of the uni¬ 
versity choral society. Included in his list of compositions is a tone poem 
Valley Forge for full orchestra. (134:144) 

Concerto in C minor for Organ an d Orchestra. 

Instrumentation Organ, 2 flutes, piccolo, 2 oboes, English horn, 2 clari¬ 
nets, 2 bassoons, contra bassoon, 4 horns, 4 trumpets, 3 trombones, 
tuba, percussion, harp, strings. 

Duration 20 minutes. 

Contrary to information in Baker (135 308) this work was not performed 
with the Philadelphia Orchestra in 1937. A letter from the composer, 
dated March 13, 1957, says* "Actually the work never did receive the 
Philadelphia performance. Mr. Ormandy planned to do it and later on 
changed his mmd.. .the work has never been publicly performed... " 

A letter from the composer dated February 19, 1958 contains further 
pertinent comments regarding this work* "I would say that it could be 



tuosic, but with so many excellent organists betore the public today I 
would judge that no problem. . . the idiom of the first two movements is 
usual or conventional in style, the finale is ’jazzy’.” 

Score and parts are available for examination from the composer. 

EMBORG, JENS LAURSON (1876-1957) Danish 

Danish organist and composer who was the first student to be enrolled in 
his father’s private music school. For a number of years he was the offi¬ 
cial inspector of music education in Danish schools and also director of 
music in the Seminary at Vordinborg. Productive composer of operas, 
symphonies, chamber music, cantatas, organ music, and vocal music. 
(193.463) 

Concerto for Qrgel med Strygere og Klaver , Op. 49. 1926. 

The New York Public Library has a copy of this score. Microfilm 
copies of the original score can be obtained from the Danish Royal 
Library, Copenhagen. 

Concerto for Organ and Orchestra No. 2, Op. 92 

Instrumentation Organ, strings, 2 trumpets, 2 trombones, timpani. 

A published score is in the Danish Royal Library. 

FA EHRMANN, ERNST HANS (I860-*?) German 

From 1890 to 1926 he was cantor and organist at the Johanniskirche, 
Dresden. He also taught organ at the Dresden Conservatory and con- 
certized widely as an organist. Included among his organ compositions 
are fourteen large organ sonatas. 

Symphonic Concerto for Organ and Orchestra in B minor , Op. 52. 
Instrumentation Organ, flutes, oboes, clarinets, bassoons, horns in F, 
trumpets, trombones, timpani, strings. 

Published in 1912 by R. Forberg (Leipzig). Copies of score in New 
York Public Library and the Sibley Library of the Eastman School of 
Music. 

FELTON, WILLIAM (1713-1769) English 

The Rev. William Felton, Prebendary of Hereford, composed some 32 
organ concertos. ”His brilliance as a performer led him to include over¬ 
much passage work, but he had a gift not only for devising bold thematic 
material but also for making good formal use of it in vigorous orchestral 
ntornellos, in a manner very reminiscent of Vivaldi, whose influence was 
almost as strong as that of Handel on concerto-writing Englishmen.” 

(86 53) ’’The Latin inscriptions on his memorial in the cloisters at Here¬ 
ford praise both his learning and his skill as a musician. He seems to 
have enjoyed considerable fame as a performer on the harpsichord with 
orchestral accompaniment. . . . His concertos for the organ or harpsichord 
with instrumental accompaniment entitle Felton to a place in the history of 
English music.” (174 59f. ) 


(see next page) 
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Concerto in B-flat, No. 3 for Organ and Orchestra. 

Instrumentation: Organ, strings, and oboes. 

Score available from H. W. Gray & Co. (organ reduction) published in 
1942. The full orchestral score available from H. W. Gray on rental 
basis only. 

Organ Concerto in B-flat, No. 5 for Organ and Strings , Op. 4. 

A full score arrangement of this work is available from Oxford Uni¬ 
versity Press. 

FETIS, FRANCOIS JOSEPH (1784-1871) Belgian 

Although best known today for his theoretical and musicological writings, 
FGtis was an enormously productive composer. At the age of nine he com¬ 
posed a concerto for violin and orchestra; he studied piano with Boieldieu 
at the Paris Conservatory and continued his musical training with theoret¬ 
ical study in Vienna. He became Director of the Brussels Conservatory, 
a position he retained for 39 years following his appointment in 1833. He 
is credited with seven operas, five of which were produced at the Opera- 
Comique. He wrote two symphonies, an abundance of chamber music and 
two complete masses. 

Symphome-Fantaisie for Organ and Orchestra. 

Written for the celebration of the 50th anniversary of the re-establish- 
ment of the L’Academie royale des sciences-lettres et beaux-arts de 
Belgique. Hofmeister lists the work as having been published by Schott, 
Mainz. (184) There is a copy in the Biblioth&que Nationale. 

FISCHER, KARL AUGUST (1 828-1892) German 

Saxon organist and composer who settled in Dresden in 1855 and remained 
there until his death. Fischer was a well-known organ virtuoso and gave 
brilliant concerts. He wrote fantasies for cello and organ(Op. 19), violin 
and organ (Op 20), and trombone and organ (Op. 21). Vocal works include 
an opera Loreley and numerous masses. (194 511) 

Easter Concerto in D major for Organ and Orchestra ,Op. 25. 

Three movements I. Good Friday, II. Christ on the Cross, III. Easter 
Morning. 

Instrumentation: Organ, trombones, trumpets, timpani 
Published by Hoffarth (Dresden). (205.225) (53 202) 

M Im Memonam t, --Symphony lor Organ and Orche stra, Op. 28. 

Published by Robolsky (Leipzig). (184. vol. X) 

Symphony for Organ and Orchestra, Qa 30 . 

Published by Hoffarth (Dresden). (184 vol. X) 

FORTNER, WOLFGANG (1907--) German 

Following the completion of his musical training m 1931, Fortner accepted 
a position as teacher of composition at the Heidelberg Evangelical Church 
Music Institute. Since 1957 he has been teaching at the Musikhochschule in 
Freiburg. 
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Concerto for Organ and String Orchestra. 1932. 

Duration 18 minutes. 

Published by Schott’s, Mainz (Associated Music Publishers). 

GADSBY, HENRY (1842-1907) English 

Choirboy at St. Paul’s for nine years. ' While he had some formal organ in¬ 
struction he was chiefly self-taught. Appointed professor at Queen's Col¬ 
lege in 1884, he was also on the faculty of the Guildhall School of Music. 

(135 371). 

Concerto for Organ and Orchestra in F major . 

Premiere in Crystal Palace, January 24, 1874, with John Stainer, or¬ 
ganist, performing from the manuscript. 

Three movements I. Allegro, II. Larghetto, III. Finale-Allegro .'iocoso. 
It is doubtful that the work was ever published. Extensive research in 
British libraries including the British Museum, Bodleian, Westminster 
Public Library, the Guildhall School of Music and Drama, and the Royal 
College of Organists has failed to find a trace of a printed copy. 

GAL, HANS (1890--) Austrian 

Gal was born at Brunn, a suburb of Vienna. He was lecturer of music at the 
University of Vienna from 1914-1921, Director of the municipal college of 
music in Mayence (Germany) from 1929-1933, and presently is lecturer in 
music at the University of Edinburgh. His major works include 4 operas, 3 
symphonies, instrumental concertos, piano pieces, two oratorios, and many 
choral works. (Information supplied the author by a letter from Hans Gal 
dated March 28, 1958.) 

Concerto ior Organ and Strings. 

Published by Nordiska Musikforlaget, Stockholm, Sweden 
GEISER, WALTHER (1897--) Swiss 

Geiser, who studied at the Basel Conservatory, has taught at that school 
for many years. ’’Further studies, especially under Busoni, were instru¬ 
mental in developing his creative powers. His sureness in form, and his 
particular style of writing were furthered by his mentors. A balanced 
classicism can be found in his later work, while earlier ones show a late 
Romantic tendency.” (102*60) 

Concerto Piece for Organ and Chamber Orchestra , Op. 30. 
Instrumentation Organ, oboes, 2 trumpets, trombones, strings, tim¬ 
pani. 

Duration. 16 min. 

Score available from BJtrenreiter (Kassel & Basel). A copy exists in the 
Sibley Library, Eastman School of Music. 

GERMANI, FERNANDO (1906—) Italian 

Since childhood Germani’s talent has afforded him opportunities to play the 
organs in the largest churches of Europe. At the age of 14 he was already 
assuming various organ responsibilities at the Vatican. For a while he di¬ 
vided his time as organist and teacher between Italy and the United States. 

In 1936 he was appointed head of the organ department at the Curtis Insti¬ 
tute in Philadelphia, a position he relinquished after accepting his current 

(see next page) 
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position as principal organist of St. Pete A, the Vatican. In addition to 
these duties he is m frequent demand both in Europe and America as a con¬ 
cert organist. (174*605) 

Concerto for Organ and Orchestra . 

Instrumentation* Organ, strings, 4 horns, percussion. 

Three movements I. Allegro, II. Andante, III. Allegro. 

Manuscript in possession of the composer. 

GHEDINI, GIORGIO FREDERICO (1892--) Italian 

Ghedmi began music study at the Verdi Conservatory of Turin and later 
entered and was graduated from the Conservatory of Music of Bologna. 

For many years he has taught at the Verdi Conservatory as well as 
directing the school's orchestra and choral groups. (202 662) 

Concerto for Organ and Orchestra. 

The author has no knowledge of the publication of this work. 

GIANNINI, VITTORIO (1903--) American 

Born in the United States of Italian parentage, Gianrnni came trom a gifted 
and musical family. He received basic music instruction from his mother, 
and he was sent to Italy for further instruction at the Conservatory of 
Milan. In 1925 he enrolled at the Juilliard School of Music as a composi¬ 
tion student of Rubin Goldmark. (35 517f.) He studied violin with Albert 
Spalding. He spent 1932-1936 in Italy as the winner ol the Grand Prix de 
Rome. Four of his operas have been produced. 

Concerto for Organ and Orchestra. 1937. 

Commissioned by the Vienna Gesellschaft der Musikfreunde. 

GOEDICKE, ALEKSANDR FIODOROVICH (1877—) Russian 

Russian composer of German extraction whose musical ancestry is evi¬ 
denced by the fact that his father, grandfather, and great-grandfather were 
organists and composers. He studied composition with Arensky and Tan- 
eieff at the Moscow Conservatory. In 1903 he was appointed professor ol 
piano and composition at the Conservatory. Among his instrumental com¬ 
positions are concertos for French horn and trumpet, several instructional 
pieces for wind instruments, and many transcriptions from Scarlatti, Bach, 
and Beethoven. (202 680) (135 410) 

Concerto lor Organ and String Orchestra in D major, Op. 35. 1926 
Dedicated to Nicholas Miaskovsky. 

Three movements I. Allegro moderato, II. Andante sostenuto, III. Toc¬ 
cata. 

Composed specifically for the 3-manual Cavaille-Coll organ in the Mos¬ 
cow Conservatory Concert Hall Suggestions for proper instrumentation 
are given in a translated preface to the score "The cast of the string 
orchestra must be dependent upon the size and the strength of the or¬ 
gan and also on the size of the concert hall. . . in no case may the scor¬ 
ing consist of less than 8 1st violins, 8 2nd violins, 6 violas, 4 cellos, 
and 4 double basses. The solo instrument should be a large organ with 
3 manuals. From a structural point of view this work resembles the 
concerto grosso, and this is particularly true in the first movement in 
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which the thematic order of principal themes, with their respective se¬ 
quential development, follow definitely the Baroque practices. The or¬ 
gan part appears at times to be unwieldly, yet in no other concerto ex¬ 
amined by the writer has such detail been allotted to the organ registra¬ 
tion. 

Published by Universal Edition, Vienna, in 1927 Copies in both the New 
York Public and Fleisher (Philadelphia) libraries. 

GRABNER, HERMANN (1886--) Austrian 

Austrian composer, theorist, and viola player, Grabner studied at the Leip¬ 
zig Conservatory where he was a pupil of Max Regei. He has taught at the 
Mannheim Hochschule and the Heidelberg Academy. During World War I he 
served as a German officer. He has written several textbooks dealing with 
music theory and analysis. Among his larger works are a violin concerto 
for three violins and also a concerto for violin and viola (202 690)(174 738) 

Concerto for Organ and String Orchestra. 

Duration 20 minutes. 

Published by Barenreiter (Kassel & Basel) in 1956. 

GRAUN, JOHANN GOTTLIEB (c. 1702-03-1771) German 

Brother of Kail Heinrich Graun. He was a pupil of Pisendel and Tartini. 
During his stay at Merseburg he tutored Wilhelm Friedemann Bach (174 
762) In 1732 he entered the services ol Frederick the Great, eventually be¬ 
coming the conductor of the Royal Court Orchestra and Opera in Berlin. 

(202 695) He wrote over 40 symphonies, 20 violin concertos, and about 24 
string quartets. 

Six Concertos tor Harpsichord or Organ with Instrumental Part s. 

Composed by Graun and Agrell, published by Walsh in London in 1762 
Eitner believes only one of these was composed by Agrell. (151 55) The 
organ parts of the concertos are in the library of Kings College, the 
British Museum. 

GUILMANT, ALEXANDER (1837-1911) French 

With Guilmant and his three illustrious colleagues, Gigout, Widor, and 
Vierne, the French Organ School attained a standard of technical brilliance 
in performance that has never been surpassed. As a student of Lemmens 
in Paris and Brussels, Guilmant is said to have practiced 8 to 10 hours at 
one sitting. For 30 years (1871-1901) he was organist at La Trinite, Paris. 

His concert tours included the principal cities of England, the Continent, 
Russia, and the United States. Students attended his organ classes both at 
the Schola Cantorum (which he founded with DTndy) and also at the Paris Con¬ 
servatory. Two of his most famous students were Bonnet and Dupre. He ed¬ 
ited two valuable collections of music L’Ecole classique de Torgue and the 
Archives des maitres de l'orgue. (202*720f.) 

Symphony No. 1 for Organ and Orchestra in D minor. 

Dedicated to Leopold II, King of Belgium. 

Three movements. I. Introduction and Allegro, II. Pastorale, ni. Finale 
(toccata). 

Instrumentation Organ, 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 
2 trumpets, 3 trombones, strings, timpani, bass tuba (3rd mov. only). This 
concerto is of medium difficulty both orchestrally and soloistically. 
Published by Schott, Mainz (Associated Music Publishers). 


(see next page) 
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Symphony No. 2 for Organ and Orchestra, Op. 91. 

Instrumentation: 2 flutes, 2 oboes, 2 clarinets, 2 bassoons, 4 horns, 2 
trumpets, 3 trombones, 1 bass tuba, strings, timpani, percussion. 
Published by Schott, Mainz (Associated Music Publishers) 

HALLER, HERMAN (1914--) Swiss 

After graduating from the Zurich Conservatory he continued the study of 
composition with Nadia Boulanger at Paris. Since 1943 he has been teach¬ 
ing music at the Zurich Conservatory. His compositions include a can¬ 
tata, Vervendigung , based on a poem by Rilke, for sopranos and strings, 
and three Baroque songs for unaccompanied chorus. "As a composer Hal¬ 
ler writes m a clear and economical style. His harmony and his animated 
rhythm show certain stylistic affinities with Hindemith's works of the 1930's. 
As regards forms and textures Haller favors Baroque features of style. ” 
(175:25f.) 

Concerto for Organ and String Orchestra . 1957. 

Duration* 18 minutes. ~~ ~~ 

The score is m manuscript. Information regarding its availability may 
be obtained from* Archives centrales de musique Suisse, 38 Alpenquai, 
ZUnch 2. (102) 

HAMBRAEUS, BENGT (1928--) Swedish 

An organist of recognized ability, Hambraeus has frequently appeared as 
soloist with the Swedish State Radio. He studied organ with Alf Linder in 
Stockholm and composition with Guenther Raphael in Germany. In 1950 he 
completed a Ph. D. Irom the University of Upsala with a major in musi¬ 
cology. From 1948-1957 he was librarian at the Institute for Musical Re¬ 
search at the Umversitv of Upsala, and since 1957 he has been associated 
with the Swedish State Radio. 

Concerto for Organ and String Orchestra. 

In manuscript. Microfilm available from Yngve Skold, Director, Society 
of Swedish Composers, Tegnerlunden 3, Stockholm. 

Concerto for Organ and Orchestra , Op. 20. 1949. 

Instrumentation Organ, 2 trumpets, 2 trombones, strings. In manuscript. 
Microfilm available from Yngve Skold, Director, Society of Swedish Com¬ 
posers, Tegnerlunden 3, Stockholm. 

HANDEL, GEORGE FRIDERIC (1685—1759) German—English-naturalized 

With Handel the organ concerto, as a distinct musical medium, finally came 
into being. The first evidence of such is to be found in his oratori o The Tri- 
umph of Time , which he composed in 1709. Handel's organ concertos com¬ 
bine the German predilection for the organ and the Italian fondness for the 
concerto grosso. (10*343) Handel wrote 17 concertos for harpsichord or or¬ 
gan with varying combinations of instruments for the accompaniment. The 
instrumentation listed below is in accordance with the specific designations 
found in the Handelgesellschaft edition. 


Concerto No. 1 in G minor , Op. 4. 1735-36 (Published in 1738). 
Three movements I. Larghetto, II. Allegro, III. Andante. 
Instrumentation Organ, violin I & II, viola, oboes, continuo. 



The most recent edition is that of Helmut Walcha who employs 
the following instrumentation Organ, strings, 2 oboes, and bas¬ 
soon. 

Published by Schott, Mainz (Associated Music Publishers). 

Concerto No. II in D-flat major , Op. 4. 1735-36 (Published in 1738). 
Two movements I. Allegro, II. Allegro. 

Instrumentation Organ, violin I & II, viola, oboes, continuo. 

Walcha’s edition Organ, strings, 2 oboes, bassoon. 

Published by Schott, Mainz (Associated Music Publishers). 

Concerto No. Ill m G minor , Op. 4. 1735-36 (Published in 1738). 

Three movements I. Adagio, II Allegro, III. Allegro. 

Instrumentation Organ, violino solo, violin I & Il(ripieno), viola, 
cello, oboes, continuo. 

Walcha's edition Organ, solo violin, soio cello, strings, 2 oboes 
and bassoon. 

Published by Schott, Mainz (Associated Music Publishers). 

Concerto No. IV m F ma|or , Op. 4. 1735-36 (Published in 1738). 

Three movements Allegro, Andante, Allegro. 

Instrumentation Organ, violin I & II, viola, oboes, continuo. 

Walcha’s edition Organ, string orchestra, bassoon. 

Concerto No. V in F major , Op. 4. 1735-36 (Published in 1738). 

Three movements I. Larghetto, II. Adagio-Siciliana, III. Presto. 
Instrumentation Organ, violin I & II, viola, oboes, continuo 
Walcha’s edition Organ, strings, 2 oboes, bassoon. 

Concerto No. VI in B-flat major , Op 4. 1735-36 (Published in 1738) 
Three movements I. Allegro, II. Larghetto, III. Allegro-Moderato. 
Instrumentation Organ, flutes (or recorders), violin I & II, viola, 
cello. (Harp may be substituted for organ). 

Walcha’s edition Organ, 2 flutes, bassoon, strings. 

Opus 7, composed 1740-51. Published by Schott, Mainz. 

Concerto No. I in B-flat major. 

Four movements I. Andante, II. Andante, III. Largo, IV. Bourree. 
Instrumentation Organ, violin I & II, viola, oboes, continuo. 

Walcha’s edition Organ, strings, 2 oboes, bassoon. 

Concerto No. II in A major . 

Two movements I. Allegro, II. Allegro. 

Instrumentation* Organ, violin I & II & III, viola, oboes, continuo. 
Walcha’s edition Organ, strings, 2 oboes, bassoon. 

Concerto No. Ill in B-flat major . 

Four movements I. Allegro, II. Adagio and Fugue (to be improvised), 
III. Spiritoso, IV. Minuets(2). 

Instrumentation Organ, violin I,II & III, viola, oboes, continuo. 
Walcha’s edition Organ, strings, 2 oboes, bassoon. 

Concerto No. IV in D minor . 

Three movements I. Adagio, II. Allegro, ni. Allegro. 

Instrumentation Organ, violin I & II, viola, cello I & II, bassoons, con¬ 
tinuo. 

Walcha’s edition. Organ, strings, 2 oboes, bassoon 
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Concerto No. V in G minor . 

Five movements: I. Allegro, II. Adagio, III. Andante--Larghetto, IV. 
Minuet(without organ), V. Gavotte (without organ). 

Instrumentation Organ, violin I II & III, viola, continuo. 

Walcha’s edition Organ, strings. 

Concerto No. VI in B-flat Major. 

Three movements I. Pomposo, II. Adagio, III. Tempo ordinario. 
Instrumentation Organ, violin I,II, & III, viola, oboe, continuo. 

Walcha’s edition. Organ, strings, oboe, bassoon. 

Only two concertos from Set II(published in vol. 48 of Handelgesellschaft) 
have orchestral accompaniment. The remaining four are for harpsichord 
or organ solo. 

Concerto No. I in F major . 

Four movements Larghetto, Allegro, Andante, Allegro. 

Instrumentation. Organ, violin I & II, viola, oboe, continuo 

Concerto No. II in A major. 

Three movements* I. Largo, II. Andante, III. Allegro. 

Instrumentation Organ, viola, continuo. 

Three additional concertos appear in vol. 48 of the Handelgesellschaft 

Concerto in D minor for T wo Organs and Orchest ra. 

One movement only that is based on the 1st movement of No 4, Op 7. 
Composition and publication dates unknown. 

Instrumentation. Organ (Primo and Secondo), violins I & II, viola, 

2 cellos, 2 bassoons, continuo. 

Concerto in D minor for Organ and Strings. 

Two movements I. Andante, II Allegro 
Instrumentation Organ, violins I,II & III, viola, continuo. 

Concerto in F major for Organ and Orchestra, 1740 (Published in 1750). 
Six movements* I, Overture, II. Allegro, III. Allegro, IV. Adagio, V. 
Allegro, VI. March. 

Instrumentation Organ, violins I & II, viola, oboes, bassoon, horns I 
& II, continuo. 

HANSON, HOWARD (1896--) American 

Hanson studied with Percy Goetschius at the Institute of Musical Art, New 
York, and with Peter Lutkin and Arne Oldberg at Northwestern University. 
When he was only 25 he accepted the Deanship of the Conservatory of Fine 
Arts, College of the Pacific in Stockton, California. After his residence in 
Rome ,as a recipient of the Prix de Rome, he was appointed Director of the 
Eastman School of Music. The Symphony No. 1 (Nordic) has been performed 
frequently, and his opera Merry Mount was composed in 1932. 

Concerto for Organ, String Orchestra, and Harp. 

The concerto is in one multi-sectioned movement. Hanson wrote the 
author "This work, which was originally for organ, and lull orchestra, 
has since been revised for organ, string orchestra and harp." 

Duration* 13 minutes. 

Condensed version of score oublished bv Carl Fischer Inc 



HANUS, JAN(1915--) Czech 


A graduate of Prague Conservatory, one of his mam interests has been the 
compilation of works by Czech composers. He has composed music in al¬ 
most all of the larger forms as well as small chamber opera. 

Symphony for Organ, Strings, Harp, and Timpani, Op. 31. 1954. 

A copy of the score may be borrowed from the Music Archives, ARTIA, 
30 Smecky, Prague 2, Czechoslovakia. 

HARWOOD, BASIL (1859-1949) English 

A pupil in composition of Jadassohn and Reinecke at Leipzig, from 1887 to 
1907 he was organist of two English Cathedrals Ely Cathedral and Christ 
Church Cathedral, Oxford. Two organ sonatas, many smaller pieces for or¬ 
gan, cantatas, songs, liturgical settings comprise the bulk of his compositions 
”His works are all marked by the most careful workmanship and fastidious 
tastes. .. also his compositions for the organ are an important addition to 
the modern literature of the instrument. " (175 127). Weigl lists his Organ 
So nata No. I, Op. 5, as published by Schott (Mainz). 

Concerto m D major for Organ and Orchestra , Op 24. 

Produced at the Gloucester Festival in 1910. It was published by No- 
vello and Co. , London, in the same year. 

HAYDN, JOSEPH (1732-1809) Austrian 

Haydn supposedly composed three concertos for organ and orchestra, but 
only the first two have been successfully reassembled from scores and parts 
gathered together from diverse sources. Lady Susi Jeans informed the 
author, in a letter of April 20, 1958 ! 'I suppose you know that I got my ver¬ 
sion of the Haydn Concerto ]ust after the Second World War, after having 
found the orchestral parts and organ score at the Gesellschaft derMusik- 
freunde in Vienna. ” Apart from individual efforts, the Haydn Society has 
been largely responsible for the restoration of these two delightful works. 

All three organ concertos are listed in the old Breitkopf Catalogues of 
1756, 1763, and 1766. It is probable that Haydn had both harpsichord and or¬ 
gan in mind as an instrumental medium for performances of these concertos. 
Following the custom of the day, the organ parts were written without pedals. 
An improvised pedal part was left entirely to the preference of the organist. 

Concerto for Organ and Orchestra No, I in C major , 1756 
Three movements Allegro moderato, Largo, Allegro molto. 
Instrumentation Organ, strings, oboes, trumpets. 

The Library of Congress has an edition of 1909 by Michel Schneider. A 
keyboard reduction of the score was published by Breitkopf & Hhrtel in 
1953. 

Concerto for Organ and Orchestra No. II in C major. c. 1760. 

Three movements- Allegro moderato, Adagio, Allegro. 

Instrumentation Organ, strings (without viola), 2 trumpets, drums. 

There is no published edition of the score. 

HAYDN, MICHAEL (1737-1806) Austrian 

Brother of Franz Joseph. In 1762 he went to Salzburg where he had been 

(see next page) 
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appointed Kapellmeister to the Archbishop. Among his staunch supporters 
were Maria Theresa and Prince Esterhazy. Several of his church composi¬ 
tions were commissioned by these royal personages. Carl Maria von Web¬ 
er studied composition with him. 

Concerjto in C major for Organ Solo, Viola Concertante, and Strings. 
Score available from the C. F. Peters Corporation. 

HEIDRICH, MAXIMILIAN (1864-1909) German 

Throughout his life Heidrich was the victim of ill health. In spite of this 
handicap, he diligently pursued his work as a composer and teacher. After 
private study with the Danish composer Niels Gade, and with Franz Liszt, 
he accepted a position as professor of organ at the Dresden Conservatory. 
Here he composed a great deal of organ and chamber music. Among the 
latter are a trio, op. 31, for clarinet, viola, and cello, several string quar¬ 
tets, and suites for two pianos. 

Concerto in F minor for Organ and Orchestra, Op. 40. 

Instrumentation: Organ, strings, 2 trumpets, 4 horns in F, timpani. 
Published by Leuckart (Leipzig) in 1911. A copy is in the Sibley Library, 
Eastman School of Music. 

HELFRITZ, HANS (1902—) German 

Helfritz was trained m Berlin where he became interested in musicology. 
This interest resulted in years of world travel including Arabia, India, 
China, South America, and the Antarctica. He has produced many cultural 
films and written travel essays, and presently he lives in Chile. 

Concerto for Organ and String Orchestra . 

Published in 1957 by Ars-Viva Verlag, Mainz and available from 
Schott, Mainz (Associated Music Publishers). 

HERSCHEL, SIR WILLIAM (Friedrich Wilhelm)(1738-1832) German-born 

The merits of Herschel as a composer have not as yet been clearly estab¬ 
lished. There is, however, evidence of a great interest in music through¬ 
out his life. (56:103f.) He joined the Hanoverian Regimental Band at the age 
of 14 and accompanied it to Durham, England. He was organist at Halifax 
parish church and later (1766) of the Octagon Chapel at Bath. (135-501) As 
a result of his great scientific achievements (construction of the great 
"Herschel” telescope and the discovery of the planet Uranus) he was 
made Royal Astronomer in 1781, and in 1816 he received the honor of 
knighthood. (202:787) In a letter dated March 1, 1957, Charles Cudworth of 
Cambridge, England wrote the author "Quite recently I have heard of at 
least three organ concertos by Herschel... these works are still preserved 
in the family archives at Slough. A year later, Lady Susi Jeans wrote the 
author ’’When I last saw Charles Cudworth, about a month ago, he had very 
sad news about the organ concertos. The descendants of Herschel wanted to 
sell them at Southey's (Auctioneer) and would not allow to have the manu¬ 
scripts photographed or even incipits taken. .. perhaps they were sold pri¬ 
vately before.” Evidently Friedrich Blume (editor of Musik in Geschichte und 
Gegenwart ) has had an opportunity to examine these works, for he provides 
the following listings (141.283)- 



Concerto for Organ and Large Orchestra in G major. 1767. 


Concerto for Organ and Orchestra in D . 1767. 

Scored for full string choir and trumpets. 

Concerto for Organ and Strings in D . 

HINDEMITH, PAUL (1895--) German 

A student of composition with Arnold Mendelssohn in Darmstadt and later 
with Bernhard Sekles at the Hoch's Conservatory, Frankfort From 1927- 
1934 Hindemith was professor of composition at the Hochschule in Berlin. 

In 1940 he was appointed professor of composition at Yale University, a 
position he terminated in 1953 when he returned to Switzerland 

Concerto for Organ and Chamber Orchestra, Op. 46,No. 2 1928-29 
Three movements: I. Nicht zu schnelT,II. Sehr langsam, III. Fugue 
Instrumentation Organ, 2 cellos, double bass, 2 flutes, 1 oboe, 2 
clarinets, 3 bassoons, French horn, trumpet, trombone. 

An ideal balance between the solo instrument and orchestra is achieved 
The principal themes are clearly prominent above a contrapuntal tex¬ 
ture that characterizes so much of Hindemith's organ music. 

Score available from Schott, Mainz (Associated Music Publishers), 

The same publisher also publishes an organ score (with a reduction of 
the orchestral parts). 

HOELLER, KARL (1907--) German 

A composer, organist, and teacher who comes from a family of organists. 

He studied at the Conservatory of WUrzburg and the Hochschule iUr Musik 
in Munich. Since 1949 he has been teaching at this same institution His 
early compositions revealed influences of French Impressionism. "His mus¬ 
ic absorbs the close-knit polyphony and the wealth of musical coalescence of 
Max Reger. .. he is essentially an eclectic composer... harmonically there 
is a noticeable tendency to use the fourth in place of the third, and consec¬ 
utive fourths introduce occasional frictions ot sound into an impressionistic 
harmonic structure. (175 325f.)His larger forms include a Concer to for 
Harpsichord and Chamber Orchestra, Op 19, and a Symphomsches Konzert 
for violin (1949); (175 326) . 

Concerto for Organ and Chamber O rchestra, Op. 15. 1931-32. 
Instrumentation- Organ, cellos and double basses, 2 trumpets, 2 horns, 2 
trombones, bass tuba, 2 timpani, bells, triangle, and tomtom. 

Published by Leuckart (Leipzig) in 1932. A copy of the score exists m 
the New York Public and the Sibley libraries. 

HORST, ANTON van der (1899--) Dutch 

Van der Horst was granted an honorary doctorate degree from the Univers¬ 
ity of Groenigen. Recognized in his country as an authority on choral music, 
he is director of the Dutch Bach Society. For many years he has been Prin¬ 
cipal of the School of Music (Conservatorium) at Amsterdam. His composi¬ 
tions include both large vocal and instrumental forms. 
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Concerto for Organ and Orchestra , Op. 58. 1952. 

In a letter dated March 7, van der Horst wrote the author from Hilver- 
sum, Holland: ’’The Concerto was commissioned by the city of Haarlem 
for the Romantic organ of the French organ builder Aristide Cavaille- 
Coll that is at present housed in the municipal concert hall of Haarlem 
The first performance was given on October 7, 1952 by Albert de Klerk 
... I dedicated the first part to the city and council of Haarlem because 
of their cultural interests. The second part is a homage to Jeanne 
Demessieux. In this second part a third theme emerges, based on the 
name of Demessieux--a theme upon which she improvised... the third 
movement is dedicated to my former pupil Albert de Klerk., .the 
entire concerto, with the exception of the beginning and ending of the 
second movement,has a lively character.” 

Instrumentation- Organ, strings, piccolo, flute, 2 clarinets, 2 bassoons, 

2 horns in F, trumpets, trombone, tuba, timpani. It is a highly virtu - 
osic piece, both soloistically and mstrumentally. 

Score available from Donemus, Amsterdam and C. F. Peters Corp. 

HOYER, KARL (1891-1936) German 

Pupil of Reger at the Leipzig Conservatory. Held several positions as 
church organist. In 1926 he was appointed professor of organ and theory 
at the Leipzig Conservatory. Composed chamber music as well as songs 
and choral works. (194 786) 

C oncertino lm Alten Stil fUr Orgel und Streichorchester , Op. 20. 
Published byKlemm, Leipzig, 1922. 

JARGON, JAN (1928--) Polish 

Jargon completed his musical education at the State Music School in Cracow, 
earning diplomas for composition under Wiechowicz and in organ playing un¬ 
der Rutkowski. Upon completion of his studies he obtained a post as teacher 
and lecturer on counterpoint, harmony, and organ at the State High School of 
Music in Cracow He lias given numerous recitals in different Polish cities 
and has also performed in Berlin, Prague, and Munich. A cantata entitled 
Slask, composed for mixed choir, solo tenor, and full orchestra was com¬ 
pleted in 1958. 

Concerto for Organ and Large Orchestra. 

Three movements Allegro moderato, Siciliana, Rondo allegro. 
Instrumentation Organ, string orchestra, 2 trumpets, 2 horns, 3 timpani, 
bass drum, xylophone, cymbals, celesta, piano. 

Duration 27 minutes. 

A microfilm copy of the manuscript can be obtained from Zwiazek 
Kompozytorow Polskich (Society of Polish Composers), Rynek Starego 
Miasta 27, Warsaw, Poland. 

JOCHUM, OTTO (1898--) German 

A prolific composer, Jochum received his musical training with H. Schmid 
m Augsburg and Haas at the Munich Academy. Teaching activities have in¬ 
cluded a Directorship of the Music Academy at Augsburg (1933) and later 
private teaching in Berlin. In 1932 he won the Prussian State Award with an 
oratorio, Der Juengste Tag. (135 587) 



27 


Concerto-Passacaglia and Fugue for Organ and Large Or chestra 
According to Hofmeister the work was published m 1930"by F. MueHer 
(Karlsruhe) (184 XVIII 150) 

JOHANSON, SVEN-ERIC (1919--) Swedish 

Johanson’s first attempts at composing were made when he was eleven. 

From 1939-1946 he studied composition with H. M. Melchers and H. Rosen¬ 
berg at the Stockholm Conservatory. In 1951 he spent a year m Norway 
where he continued his work with the Norwegian composer Fartem Valen. 

He was organist and choir director of the Mission Church at Upsala (1944- 
1950). Since 1952 he has been organist and director at the chapel ot Hagen, 
Gothenburg and teaches at the Conservatory in Gothenburg. Music critic of 
the review Ny Tid (New Time) in Gothenburg. 

Concerto for Organ and String Orchestra 1956 
Duration 15 minutes. 

A photocopy of the score can be obtained from Yngve Skold, Director, 
Society of Swedish Composers. Tegnerlunden 3, Stockholm, Sweden. 

JONGEN, JOSEPH (1873-1953) Belgian 

He won the Prix de Rome in 1898. During World War I he lived in Eng¬ 
land and upon his return to Belgium he taught counterpoint and fugue at the 
Brussels Conservatory, later he was appointed Director ol that school. A 
Symphony, Violin Concerto, and Cello Concerto were composed in 1900. 
Slommsky refers to him as a M Franckist composer." (58 326) 

Symphonie Concertante for Organ and Orchestra, Op 81. 1933 
instrumentation Organ, strings, 3 flutes, 2 oboes, English horn, contra 
bassoon, 4 horns, 3 trumpets, 3 trombones, tuba, timpani. 

Published by A. Cranz, Brussels, 1932. 

A full score is found in the Sibley Library, Eastman School of Music. 
KLERK, ALBERT de (1917--) Dutch 

Born in Haarlem of Flemish parents At the age of 16 he was elected or¬ 
ganist of St. Joseph’s Church in Haarlem as successor to Hendrik Andries- 
sen. At the same time he attended the Conservatory courses in Amsterdam 
where he passed his final examination for organ "cum laude" in 1940. In 
1956 he was appointed organist of the town of Haarlem He has concertized 
extensively in Holland and on the Continent. Max Tak lists among de 
Klerk’s works a Stabat Mater for soloists and small orchestra, a Mass to 
Pope Pius X for combined chorus with four parts and organ 

Concerto for Organ and Orchestra . 1941. 

Instrumentation Organ, strings, ITflutes, 2oboes, 2 bassoons, 2 clari¬ 
nets, 4 horns, 2 trumpets, 3 trombones, tuba, percussion. 

Score available from C. F. Peters Corp. (Donemus, Amsterdam). 

KOERT, HAN van (1913--) Dutch 

His activities consist of composing, playing the organ, and conducting. 

Studied with Marius Monnikendam. He composes in a contemporary style 
but is averse to all "isms." Compositions include* sonatas for piano, organ, 
violin, and cello, a suite for school orchestra, masses, a Passion Ecce Homo , 
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a Psalm 114 (chorus and orchestra), ballet music. 
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Concerto for Organ and Orchestra. 1947. 

Instrumentation: Organ, strings, flutes, oboes, clarinets, bassoons, 

4 horns, trumpets, trombones, timpani, percussion. 

Score available from C. F. Peters Corp. (Donemus, Amsterdam). 

KOETZSCHKE, JOHANN (1870--) German 

Organist, teacher, and composer, Koetzschke has held many important 
church positions in Germany as organist and cantor. Riemann states that he 
was held in high regard as an organist. (194 923) 

Symphony for Organ and Orchestra on Eine feste Burg (194:923). 


KRENEK, ERNST (1900--) Naturalized-American 

Austrian composer whose fame was first achieved with the production of his 
opera Jonny Spielt Auf (1927 )l In 1937 he came to the United States and from 
1939-1942 was professor of music at Vassar College. During the past 
years his compositions have evidenced a predilection for the 12-tone tech¬ 
nique; however the system has been altered and adapted to his own purposes 
and needs. Since 1947 he has lived in the Los Angeles area (202 956) 

Little Concerto for Organ, Piano, and Orchestra, Op. 88. 1940. 

Published by Associated Music Publishers. 

KUCHARCZ, JOHANN BAPTIST (1751-1829) Czech 

Czech composer and organist who graduated from the Jesuit College at Hra- 
dec Kralove and at Jicin. Later he studied philosophy at Charles University 
in Prague and at the same time studied organ with Josef Norbert Seeger 
From 1772 until 1790 he was organist at the Church of Saint Henry and also 
at the Strahbv Cloister. (175 863) He composed three organ concertos, pre¬ 
ludes, fugues (some published m the Museum lUr Orgelspieler II I), piano 
compositions, six waltzes, cantatas, etc. 

Concerto in A major for Organ and Orchestra. 

Instrumentation* Organo Principale, 2 violins, 2 flutes, 2 oboes, 2 clari¬ 
nets, 2 cornets, timpani An incomplete score of this work is found in 
the Music Department of the National Museum, Prague. 

LANG LAIS, JEAN (1907--) French 

Born m Brittany, France, Jean Langlais attended the National Institute for 
the Young Blind in Paris, where Andre Marchal was his teacher. Later he 
attended the Pans Conservatory of Music, where he worked with Marcel 
Dupr6 and studied orchestration with Paul Dukas. Oliver Messiaen was of 
great assistance to Langlais during those students days, for he read the de¬ 
tails of orchestra scores to him. Organist of St. Clothilde Church in Paris 
he lias made several successful concert tours of Europe and the United 
States. 

Concerto for Organ and Chamber Orchestra. 1949. 

The composer’s letter to the author of July 17, 1957, indicates the in¬ 
strumentation. "My concerto is composed for a small chamber orches¬ 
tra without the brass instruments. The organ part is also playable on 



the harpsichord. ” 

Three movements I. Allegro, II. Andantino, III. Finale. 

In the first movement the organ part is virtuosic, introducing the them¬ 
atic group, it quickly progresses into a toccata, quasi-cadenza exposi¬ 
tion and development section. The second movement is the longest of 
the three and, from a structural basis, the least cohesive, it includes 
an extended solo passage for the oboe. Movement three is really a 
gigue with frequent advantageous effects of antiphonal dialogue between 
the organ and the orchestra. The score is in manuscript, and there 
has been no indication as to eventual plans of publication. 

LEIFS, JON (1899--) Icelandic 

Upon the completion of his education at the college oi Reykavik, Leifs en¬ 
rolled at the Leipzig Conservatory that he attended from 1916 to 1922 For 
a three year period (1934-37) he was musical director, radio director, and 
official adviser to the Icelandic State Broadcasting System. He founded the 
Icelandic Perlornung Rights Society in 1945. He has spent years among 
the Icelandic peasantry recording folk songs and dances A listing ol his 
major works indicates even further this nationalistic fervor Baldr- -a word¬ 
less opera, a cantata, Iceland , an oratorio, Edda , and a symphony entitled 
Saga. 

Concerto for Organ and Orchestra, Op. 7. 

Instrumentation Organ, strings, piccolo, flute, oboe, English horn, 
clarinet, bass clarinet, horns, trumpets, trombone, tuba, timpani, 
cymbals, bass drum. 

Pub. by Kistner & Siegel, Leipzig, 1933. Copy in New York Pub. Library. 
LEMARE, EDWIN H. (1865-1934) English 

Born on the Isle of Wight. Lemare’s entire life seems to have been an end¬ 
less series of organ concerts and recital tours. His musical training was 
completed in England where he was highly regarded as an organist, a^d, 
before coming to America in 1900, he has held positions in England’s most 
prominent churches. From 1902-1905 he was organist ol the Carnegie In¬ 
stitute, Pittsburgh. In 1917 he was appointed municipal organist of San 
Francisco, a position he retained until 1920. His death occurred in Los 
Angeles in 1934. (202 993) (135 651) 

Symphony No, II in D minor for Organ and Orchestra , Op. 50. 

Published by Novello and Company, London. 

LOCKWOOD, NORMAND (1906--) American 

Normand Lockwood was born in New York in 1906. He studied music at the 
University of Michigan, Ann Arbor. European training included study with 
Nadia Boulanger and Ottorino Respighi. From 1929 to 1933 he held the 
Rome Prize of the American Academy in Rome. Even though he has com¬ 
posed in most of the larger forms, the bulk of his compositions are repres¬ 
ented by chamber works, choruses, and other combinations of vocal ensemb- 
ble. John McDowell’s excellent analysis of Lockwood’s music (78 7ff.) em¬ 
phasizes two factors, among several others, which characterize Lockwood’s 
music (1) the strong sense of drama and (2) ’’evocation of the Baroque. . . but 
always a personal evocation.” He has been highly successful with childrens’ 
compositions (mostly instrumental pieces) and also with choral works com¬ 
posed for high school singers. ( see next page) 
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Concerto for Organ and Brasses. 1952 

Commissioned by C.B.S., the dedicatory title reads "To E. Power Biggs, 
commemorating ten years of continuous broadcasting. 

Premiered by E. Power Biggs with Arthur Fiedler conducting on the 
Contemporary American Festival of the Air, April 27, 1952. 

Three movements Andante con moto, Larghetto, Allegro. 

Instrumentation- Organ, 2 trumpets, 2 trombones. 

The general style of the music can be described as a contemporary 
application of Baroque design, canonic writing is the essential texture 
throughout. 

Published by Associated Music Publishers. 

LLOYD, CHARLES HARFORD (1849-1919) English 

Founder and first director of the Oxford University Music Club. Professor 
of organ and composition at the Royal College of Music (1887-92). In 1914 
he was appointed organist of the Chapel Royal (202 1027) He contributed heav¬ 
ily to Anglican Church music; in this category he composed lull Cathedral ser¬ 
vices, anthems, magnificats, and motets (176 347) 

Concerto for Organ and Orchestra in F minor. 1895. 

Written for the Gloucester Festival. (73 179) 

LOOSER, ROLF (1920--) Swiss 

Rolf Looser studied composition at the Bern Conservatory, with Frank Mar¬ 
tin at Geneva and finally with Willy Burkhard at Zurich. Pierre Fournier of 
Paris was his cello teacher. At present he is professor of cello and cham¬ 
ber music at the Conservatories of Bern and Biel. Among his works for 
solo organ are the V ariations on the Chorale Theme (Eirf feste Burg) com¬ 
posed m 1955. 

Musik fUr Streichorchester und Orgel . 1953-54. 

Lady Susi" Jeans first called this work to the author’s attention in a let¬ 
ter dated March 15, 1958 ’’There is an excellent concerto for organ and 
strings by Rolf Looser that he calls Musik fUr Streichorchester und 
Orgel of which I gave the first performance in the MUnster at Bern, 
Switzerland a few years ago. In response to a letter of inquiry regard¬ 
ing the form of this work, Rolf Looser replied on June 5th, 1958 ”My 
composition to winch you refer can certainly be considered as a concerto 
for organ and orchestra.” 

Instrumentation Organ, full string choir, timpani 
Duration 25 minutes. 

Looser informed the author in the same letter referred to above that 
’’this work is not published, but it is available to American organists if 
they care to write me and arrange fora reproduction of the score.” 

Rolf Looser's address Junkerngasse 43, Bern, Switzerland. 

LUX, FRIEDRICH (1820-1895) German 

Operatic and choral conductor, organist, composer. Studied with his father 
and Friedrich Schneider at Dessau. Appeared as a piano and organ recitalist 
at the age of twelve. He served many years as operatic director in several 
major German cities. (202 1050) Although his primary interest appeared to 
be vocal media, he composed a substantial amount of chamber music. Alt- 
mann mentions 2 string quartets,op. 58 and op. 87, a piano trio published in 
1856. (131:25) There are 2 different arrangements or fantasias based on a 



theme of Mozart (for chamber groups). Composed 3 operas and a choral sym¬ 
phony, Durch Nacht zum Licht. (176 449) Weigl lists an excerpt from the 
choral symphony, arranged for organ and harp by the composer. (205 221) 
Another vocal work is a scene from Shakespeare's Coriolanus for voices 
and orchestra. (176 449) ~ 

ConcertstUck for Organ and Brass , Op. 61. 

Instrumentation Organ, 2 horns, 3 trombones. 

Published by Schott, Mainz (Associated Music Publishers) 

A complete score of this work is found in the Carnegie Library of Pitts¬ 
burgh. 

MACLEAN, QUENTIN STUART MOVAREN (1896--) English 

Studied composition with Max Reger in Leipzig For several years lie was 
assistant organist at Westminster Cathedral, London. He gave one of the 
earliest performances of Hindemith's O rgan Concerto for the British Broad¬ 
casting Company. Now living in Toronto, Canada, where he is organist at 
Holy Rosary Church and professor of music at the Royal Conservatory of 
Music. 

Concerto for Electric Organ and Dance Band. 1945. 

Duration 15-20 minutes. 

The manuscript is in the possession of the composer. 

MACHL, TADEUSZ (1922--) Polish 

He began Ins musical studies at Lwow Conservatory and subsequently entered 
Ciacow Conservatory where he studied composition with Malawski and or¬ 
gan with Rutkowski. At present he is teaching composition and orchestration 
at the State High School in Cracow 

First Concerto for Organ and Full Symphony Orchestr a. 1950. 
Unpublished. Manuscript in the possession of the composer. According 
to the secretary of the Polskie Wydawmctwo Muzyczne all of Machl's 
scores could be microfilmed arrangements to be made with the com¬ 
poser. His address Filarecka 13, Cracow, Poland. 

Second Concerto for Organ and Full Symphony Orchestra. 1952. 


Concertante Overture for Organ and Full Symphony . 1953. 

Fourth Concerto for Organ and String Orchestra . 1958. 

MALIPIERO, FRANCESCO (1882 — ) Italian 

The Malipiero family has been firmly established in Italian history and 
tradition for centuries. Francesco Malipiero received all of his training in 
composition from Enrico Bossi. Malipiero has held various important teach¬ 
ing appointments, in 1936 he was made professor of music history at the 
University of Padua. 

Concerto in C major for Or gan and Strings (Corelli-Malipiero). 

(The present concerto is taken from Corelli’s Op. 5, a collection of 
string compositions published in Rome in 1700, later these same works 
were arranged by Geminiani under the title of Concerti Grossi. 

Five movements Adagio, Allegro, Adagio, Allegro, Allegro. 

(see next page) 
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Instrumentation: Organ, strings. 

Duration: 10-12 minutes. 

Corelli’s harmonic idiom has not been altered in the Malipiero arrange¬ 
ment. This is not a true organ concerto but rather a concerto grosso for 
organ and strings. While the organ has a fairly long solo passage in the 
first allegro, its main function is that of providing a sonorous and har¬ 
monic background. 

Published by Universal Edition, Leipzig. 

MEDINS, JANIS (1890--) Latvian 

Even though he studied at the Riga Music Institute, Medins is largely self- 
taught. In 1920 he was appointed conductor of the Lettish National Opera at 
Riga and also as teacher of orchestration at the Riga Conservatory. On 
two occasions he did opera conducting in Russian cities. In his early com¬ 
positions he employed extreme chromaticism,but in recent years he has re¬ 
turned to Baroque style. His vocal works include 3 operas and a cantata for 
chorus and orchestra. There are 2 symphonies, a symphonic poem, and 
various chamber works. (135 726) (202 1116) 

Concerto for Organ and Orchestra. 

Unpublished. The score is in the possession of the Soviet State Pub¬ 
lications Archives. 

MEULEMANS, ARTHUR (1884—) Belgian 

For many years professor of harmony at the School of Religious Music, 
Malines, and later Director of the Limburg Music School at Tongres. He 
assumed the directorship of the Belgian Broadcasting Service m 1939. His 
compositions are represented by works in almost every medium* 2 operas, 

3 oratorios, masses, cantatas, symphonic poems, and chamber works. 

Concerto for Organ and Orchestra . 1942. 

Instrumentation Organ, 3 flutes, 3 oboes, 3 clarinets, 3 bassoons, 4 
horns, 3 trumpets, 3 trombones, tuba, timbal, triangle, drum, cymbals, 
harp. 

Arrangements for securing a copy of the score should be made through 
the Belgian Government Information Center, 630 Fifth Avenue, New York 
30, New York. 

MIDDELSCHULTE, WILHELM (1863-1943) German 

Entered the Institute for Church Music in Berlin where he studied piano with 
Loeschorn, organ with Haupt, and composition with Schroeder. In 1891 he 
came to the United States and settled in Chicago, here he accepted a position 
as organist at the Cathedral of the Holy Name. As official organist of the 
Chicago Symphony Orchestra (1894-1914) he gave the American premiere of 
many organ concertos including: an organ concerto by Arne Oldberg, an or¬ 
gan symphony of Widor, and his own organ concerto. (202 1147f.) In 1935 he 
taught organ and theory at the Detroit Foundation Music School. He died in 
Germany m 1943. (135 742) 

Concerto for Organ and Orchestra in A minor (on a fugue theme by 

Five movements: I. Allegro, II. Scherzo, III. Adagio, IV. Intermezzo, 

V. Passacaglia. 

Published in 1906, copy in Carnegie Library of Pittsburgh. 



MIGOT, GEORGES (1891 — ) French 


Migot is a painter, a critic, a distinguished man of letters, and a composer. 
As a writer he has given much attention to the aesthetics of music. Among 
his teachers were Widor, d’Indy, Gigout, and Guilmant. In 1935 Migot, 
Messiaen, and several colleagues founded an organization called ”La Spirale” 
whose purpose it was to propagandize for the cause of Contemporary French 
Music. (58:400) Of the many awards, prizes and honors he has won perhaps 
the most gratifying was an invitation, by the city of Paris, to compose a 
symphony for the 1948 Chopin Centenary. ”He seems to stand aloof from the 
main streams of contemporary music... thinking polyphonically, he is chief¬ 
ly concerned with weaving arabesques of several independent parts moving at 
different levels which engender their own harmony.” (176 747) 

La Jungle Pol yphome pour Orgue Principal et Orchestre . 

One multisectional movement. 

Instrumentation Organ, full string choir, 3 flutes, 2 oboes, English horn, 
2 clarinets, bass clarinet, contra bassoon, 4 horns, 3 trumpets, 3 
trombones, tuba, full percussion, xylophone, celesta, piano. 

Published by Leduc, Paris, in 1932. 

Both the New York Public Library and the Newberry Library(Chicago) 
have copies. 

MIROSLAV, BARVIK (1919--) Czech 

Miroslav was professor of music history, composition, and theory at the 
Prague Conservatory for several years. During the years 1953-56 he was 
minister of culture. He has won innumerable prizes and in 1955 he com¬ 
posed a large vocal symphonic work that he dedicated to the Korean Govern¬ 
ment. 

Symphony for Large Orchestra and Organ . 1941. 

According to the Czechoslovak Embassy in Washington,contemporary 
Czech music can be borrowed from the Music Archives, Artia 30, 
Smecky, Prague 2, Czechoslovakia. 

MONNIKENDAM, MARIUS (1896—) Dutch 

Marius Monnikendam, one of the foremost contemporary Dutch composers, 
was born in Haarlem and now lives in the Hague, Holland. He was a pupil 
of d’Indy at the Schola Cantorum, Pans. ”His earlier works were influenced 
by Tchaikovsky and Mahler, but later he acquired a completely personal 
idiom... his technique is polyphonic but not atonal... he is fond of short 
fragmentary themes, which he often uses as an ostinato.” (176 821) Al¬ 
though he has written innumerable works for piano, voice, orchestra, chorus, 
his organ composition has probably been his most significant contribution. 

Concerto in D major for Organ and Brass . 1956. 

Instrumentation- Organ, 2 trumpets, 2 trombones. 

Three movements I. Allegro, II. Andantino, III. Rondino. 

Duration 14 minutes. 

Score available from Donemus (Amsterdam) or C.F. Peters Corp. as an 
ozalid print. 
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MOSER, RUDOLF (1892--) Swiss 

Moser studied theology for several terms and also took classes in music 
history at the University ol Basel. From 1912-14 he studied theory with 
Max Reger at the Leipzig Conservatory. As a performing musician, he has 
played viola in a string quartet (which he founded ) and conducted a number 
of choirs, including the Bach Choir of Basel and the Cathedral choir. His 
choir conducting has continued to the present time (1958). In 1928 Felix 
Weingartner appointed him professor of composition and theory at the Basel 
Academy of Music. (195 804) (102 117f.) "His compositions show a rigorous 
discipline that leads him towards pre-classical forms... frequently he uses 
the prelude and fugue as well as suites of dances. . . in addition to modern 
instruments, he has revived ancient ones, .apart from his own work he has 
done many arrangements of ancient music.” (102 117f.) 

Concer to for Organ and String Orchestra , Op. 37. 1928. 

Duration 24 minutes” 

In manuscript. Information regarding availability of score can be ob¬ 
tained by writing. Archives centrales de musique Suisse, 38 Alpenquai, 
ZUrich 2. 

MOZART, WOLFGANG AMADEUS (1756-1791) Austrian 

Although Mozart had a life-long interest m the organ, the number of his 
organ compositions is surprisingly small. There are three compositions for 
the mechanical organ, but of far greater importance are the 17 church or 
epistle sonatas Three of these (K263,K278,K329) were written for organ and 
small chamber orchestra. The remaining 14 were composed for organ and 
strings. "These church sonatas were instrumental interpolations in the Mass, 
between the Gloria and the Credo. ..the instrumentation of the sonatas varies 
according to that of the Masses to which they belong." (25 333) The C major 
Sonata (K336) and Mozart’s last, is definitely cast m a concertino style and 
form. Carl Weinnch corroborates the author's view, in a letter ol December 
13, 1956 he wrote "In answer to your inquiry regarding the Mozart organ 
pieces, I would say that, for the most part, the organ is just a figured bass 
instillment. In number 329 there is a considerable contrast of the organ with 
the oichestra, but it is only in 336 that there is a genuine concerto type of 
movement." "Even the opportunity for a virtuosic cadenza is not lacking." 

(25 268) 

Sonata in C major lor Organ and St rings, No. 17 (K 336). 1780 

In one allegro movement 

Instrumentation Organ, violins I & II, bass. 

Duration 6-8 minutes depending upon the edition and cadenza used. 

An edition by Carl August Rosenthal is published by Mercury Press, 
in winch Sonatas K244, K328, K336 are bound together. 

MUELLER, JOHANN IMMANUEL (1774-1839) German 

F^tis and Eitner aflord what scant information there is regarding this com¬ 
poser. His activities were centered about Erfurt and Weimar, At Erfurt 
he was organist and Kantor, taught music privately, and was the director 
of music m the Gymnasium. It would appear that these same activities were 
later duplicated at Weimar. fAis credits him with some 87 compositions, 
many of which were never published. These include* symphonies, overtures, 
cantatas, chamber music, piano sonatas, and organ pieces. He published a 



Kleine Singschule Oder Gesanglehre and also an essay that dealt with the 
musical importance of Martin Luther (167 256) (157.1089) 

Concerto for Organ and Orchestra in E-flat major , Op. 20. c.1810. 
Three movements- Allegro, Andante, Allegro. 

Instrumentation* Organ, strings, oboes, clarinets, horns, trumpets, tim¬ 
pani. 

This concerto contains a high degree of musical value apart from its 
historical interest. 

Microfilm of a manuscript (hand-printed) is available from the Library 
of Congress Index No. Ml 005. m94. This consists of a MS set of parts 
plus a manuscript score of the first movement only. 

Concerto for Organ and Orchestra , Op. 16. 

Listed in the Library of Congress Index No M1005.m93 

MUELLER, SIGFRID WALTHER (1905-1946) German 

Studied in Leipzig with Karg-Elert. From 1929-32 he was on the faculty of 
the Leipzig Conservatory and also director of a chamber orchestra. After 
1940 he taught composition at the Weimar Hochschule. His principal com¬ 
positional interests were concentrated upon chamber and orchestral music. 

He died as a Russian war prisoner in 1946. (187 816) 

Concerto for Organ and Orchestra, Op. 39. 


MUELLER, PAUL (1898—)Swiss 

The Zurich Conservatory provided the basis of Mueller’s training, supple¬ 
mented by further study in Paris and Berlin. Since 1927 he lias been teach¬ 
ing counterpoint, composition, and conducting in ZUnch. "He is among the 
composers influenced by the Renaissance and Baroque. .. his works are 
based on ancient polyphony because he needed to free himself from the late 
Romantic inheritance. .. he is a master in his use of polyphony, without e- 
ver slipping into pure virtuosity... while adopting dissonances he yet wishes 
to respect carefully the limits of tonal music.” (102 122) Sacred music writ¬ 
ten for voice constitutes a large portion of his work. There are several 
works for choir a cappella or accompanied a Te Peum is scored for 
soloists, choir, and orchestra. Among his symphonic compositions are a 
Symphony in D for full orchestra and two symphonies for strings. (102 123) 

Concerto for Organ and String Orchestra, Op. 28. 

Duration 20 minutes. 

Score available from Schott, Mainz (Associated Music Publishers). 
OLDBERG, ARNE (1874—) American 

Pianist, composer, and teacher. Following music study m Chicago, Oldberg 
proceeded to Europe where he continued piano with Leschetizky in Vienna 
and organ with Rheinberger in Munich. In 1899 he joined the Northwestern 
University School of Music as Head of the piano department and professor 
of composition. He has also taught several summers at the University of 
Southern California. (135 802) Most of his compositions have been in the 
larger instrumental and symphonic media. One of his compositions won the 
Hollywood Bowl Prize in 1932. Another work was a set of variations for or¬ 
gan and orchestra, op. 19. 


(see next page) 



Concerto for Organ and Orchestra , Op. 35. 

The score has been lost. The composer has written the author as fol¬ 
lows' ’’The concerto was written for, and performed by my friends Wil¬ 
helm Middelschulte and Frederick Stock and the Chicago Symphony from 
manuscript. It was a concerto in variation form. The work was lost 
as there was only one copy in manuscript. War conditions at that time 
caused much trouble(vithout cause’.) lasting a year. Neither the score 
or parts are at the Library of the Orchestra. 

PARADIES (Paradisi), PIETRO DOMENICO (1707-1791) Italian 

As a capable dramatic composer with training under Porpora, Paradies 
produced many successful operas in his native Italy. In addition, he was an 
outstanding harpsichord player and teacher. In 1747 he went to London where 
his teaching and creative abilities were immediately in demand. (202 1360) 
Cudworth speaks of his adaptability to the musical environment that he found 
in England "Nor must it be imagined that it was only the Englishmen who 
thought it worth while to imitate Handel’s organ concertos. Several of the 
foreigners who found Georgian England such a profitable place attempted the 
new form (the organ concerto), such as Paradies, with conspicuous success.” 
(86.54) Twelve sonatas for the harpsichord and toccatas are listed m Paz- 
direk. (190'vol. XXIL100) 

A Favorite Concerto lor the Organ or Harpsichord with Instrumental 
Parts. Published by Welcker m London around 1768. 

Copies of the work are to be found in the Cambridge University Library, 
the Fitzwilliam Museum, and the British Museum. (142 761) 

PARANJOTI, VICTOR (Contemporary, birth date unknown) East Indian 

Paranjoti’s early musical training m India was supervised, to a large ex¬ 
tent, by both Catholic and Protestant musicians working in a missionary 
capacity. Thus, his inculcation with the musical culture of the West was de¬ 
finitely established. He continued his musical study in England and then re¬ 
turned to India where he has been actively engaged as a concert organist, 
conductor, and composer. In a letter to the author dated May 22, 1958, he 
wrote "As the Christian background here was derived from Britain, Germany, 
Sweden (Protestant), Italy, Portugal (Roman Catholic) the religious music 
background is confused . But generally speaking, the favored organ com¬ 
poser is Bach--in a large measure due to my efforts I fear. ” For the last 
thirty years he has concentrated on the composition and performance ot 
choral music. 

Two Concertos for Organ and Orchestra. 1926-27. 

Performed at Bombay m 1928 with the composer as soloist. 

Unpublished. Manuscripts are in the possession of the composer. 

PARKER, HORATIO WILLIAM (1863-1919) American 

One of Chadwick’s first students. Several years were spent in further study 
with Rheinberger m Munich. Parker’s long teaching career began immedi¬ 
ately with his return to this country when he first accepted a position at 
the National Conservatory in New York, and in 1894 he was appointed head of 
the Yale University School of Music. (135 820f.) Two operas brought him 
national prestige as well as monetary rewards- Nona (1912) and Fairyland 
(1915). The latter had its premiere performance in Los Angeles. Internation¬ 
al recognition came to him with the oratorios Hora Novissima and The 
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Legend of St. Christopher . There are also two publications for school mu¬ 
sic Songs for High Schools , op. 66, and Books of Public School Music, op. 
78. (202 1326f. )’He was primarily a composer for musicians... his hatred 
of anything weak or sentimental made much ol his music angular and aus¬ 
tere. " (35*313ff.) 

Concerto for Organ and Orchestra in E minor, Op. 55. 1901. 

Premiered at Boston in 1902. 

Instrumentation Organ, strings, 4 horns m E-flat, trumpets in E-flat, 

3 trombones,tuba, timpani, harp. 

Published by Novello in 1903. 

An autographed manuscript is in the Boston Public Library. 

PAYER, HIERONYMUS (1787-1845) Austrian 

His musical activities seem to have been quite diversified for he conducted 
orchestras in Vienna and Amsterdam. He also lived in Pans where he 
taught voice and piano in addition to managing German opera companies. 
While he is considered principally as an organist, little mention is made of 
organ recitals, church positions, or even teaching of this instrument. 

Vocal compositions included operas, operettas, masses, motets, instrumen¬ 
tal works are represented by piano trios, organ concertos, and fugues. 

(202 1376) 

Concertino for Organ and Chamber Group , Op. 79. 

Instrumentation* Organ, violins, viola, bass, clarinets, trumpets, per¬ 
cussion. 

Published by Kahnt, Leipzig. (184 I) 

PEETERS, FLOR (1903--) Belgian 

Belgian organist, composer, and educator. Studied with Dupr£ and Tourne- 
mire in Paris. Since 1952 he has been director of the Antwerp Conserva¬ 
tory. One of his major contributions has been the compilation and edit¬ 
ing of organ literature from the 15th to the 18th centuries. Furthermore, 
these works have been presented by him in special concerts and lecture-re¬ 
citals. (177:614) His Old Netherlands Masters, Old English Masters , and 
Old Italian Masters have been recorded on long playing records. An ex¬ 
amination of his own organ compositions reveals some of the following ten¬ 
dencies extensive use of parallel chords, a preponderance of secondary se¬ 
venths, avoidance of literal repetition by alternating one or two notes in the 
chord one half-step, and an extreme use of varied metrical patterns. 

Concerto for Organ and Orchestra , Op. 52. 

In a letter to the author dated February 2, 1957 the composer wrote ?t The 
concluding bars of my organ concerto were written on December 31, 1944 
during one of the worst German air raids to which our country had been 
subjected." 

Three movements* I. Introduction, adagio and allegro, n. Largo, 

III. Rondo (with free-fantasy development), Allegro vivo. 

Instrumentation Organ, strings, woodwind choir (doubled) 4 horns, 2 
trumpets, 3 trombones, tuba, timpani. 

Duration* approximately 37 minutes. 

Score available on rental basis only from C. F. Peters Corp. , New 
York. 
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PELLEGRINO, FERNANDO (18th Century, dates unknown) Italian 

Practically nothing is known concerning this composer except that he, with 
Paradies, Ciampi, and Martini,found London a profitable place in which to 
compose and produce their Italian operas and instrumental works, (86 54) 

4 Grand Concertos or Symphonies for the Harpsichord or Organ with 
2 Violins and Cellos . 

Printed by Peter Welcker, London, 1763. 

Scores are found in the King’s College Library and the British Museum. 
(143 767) 

6 Concertos for the Harpsichord or Organ with 2 Violins, Viola, and 
Cello, Op. 6. c. 1760. 

Published by Walsh, London, 1766. Score is found m the British Museum 
PENTLAND, BARBARA (1912) Canadian 

Barbara Pentland is one of Canada’s principal composers and certainly its 
most gifted woman composer. She began writing music at the age of nine 
in Winnipeg, and later studied theory and composition with Cecile Gauthiez 
in Paris. In 1936 she was awarded a three-year fellowship in composition at 
the Juilliard School of Music. She also studied with Aaron Copland at the 
Berkshire Music Center. Since 1949 she has been on the faculty of the Uni¬ 
versity of British Columbia, Vancouver. During the summer of 1955 she per¬ 
formed her works at Brussels and London. Her compositions include more 
than 40 works; among these are 2 symphonies, a chamber opera, concertos 
for violin, concertos for piano, 2 string quartets, ballet music, and scores 
for film and radio. (122) (144) 

Concer to for Baroque Organ and Strings. 1949. 

Commissioned by Gordon Jeffrey of London, Ontano,and played there by 
him with the London Chamber orchestra under Ernest White m 1951. 

It has had subsequent performances in Toronto and at Westminister Ab¬ 
bey, London. (127) 

Three movements. 

Duration: 12 minutes. 

The composer offered the following information in a letter dated Decem¬ 
ber 20, 1957:”The accompanying string orchestra is of chamber group 
size and the parts are of moderate difficulty. . it is contrapuntal in style 
and is partially based upon the serial technique. ” 

According to the catalogue of Canadian Composers (144) this work has 
been printed, but no publisher was listed. 

PENTTINEN, TOIMI (1905-) Finnish 

Penttinen has the distinction of being the only Finnish composer who has writ 
ten an organ concerto. The composer received all his music training in Fin¬ 
land and is active as pianist and organist in Helsinki. 

Concerto for Organ and Orchestra. 1950. 

Martti Turenen, Secretary for TEOSTO, the copyright office for Finnish 
composers, informed the writer (November 4, 1957)*”The score is in 
manuscript and is now m the possession of the Helsinki City Orchestra. ” 
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PEROSI, MARZIANO (1875 — ) Italian 

A pupil of Riemann in Leipzig. He was choirmaster in Zurich, Vienna, 
and Berlin. Eventually he was appointed organist at the papal chapel of 
Valle di Pompei. His opera Pompei was produced in Vienna in 1912. Weigl 
lists the publication of Six Organ Trios by Coppenrath Publishers, Regens¬ 
burg. (205:30) 

3 Symphonies for Organ and Orchestra. 

Manuscripts are found in the Vatican Library. 

PETIT, PIERRE (1922--) French 

Completed a degree in letters at the Sorbonne, Paris. He then studied com¬ 
position with Nadia Boulanger and registered for music courses at the Paris 
Conservatory. In 1946 he was awarded the 1st Grand Prize of Rome (com¬ 
position). His letter to the author of April 8, 1959 continues ”1 am active 
as a composer, professor, lecturer, and pianist (duo piano-violin with my 
wife, Marie Claude). My compositions consist of an operetta, 4 ballets for 
the Pans Opera, a concerto for piano and orchestra, suite for 4 cellos, a 
quartet for winds, chamber works, and piano pieces.” 

Concerto for Organ, String Orchestra, and Percussion . 

Three movements. 

Published by Salabert, Paris. 

POULENC, FRANCIS (1899--) French 

Poulenc was largely self-taught as a composer. At the age of eighteen he 
joined the "Nouveaux Jeune” which later developed into the "French Six. "As 
a youth his precocious talent attracted considerable notice. His earlier works 
showed the influence of Satie, Ravel, and Stravinsky. (202 1433). "Poulenc’s 
songs and piano pieces, with their folksy flavor and contrasting tenderness 
and ’Jeu d’esprit’are completely delightful. . .the over-all effect of his Mass 
in G makes for very interesting listening, however, much of his work in more 
extended forms seems to add up to much ado about nothing, so lacking are 
they in real musical substance." (181*957) 

Concerto in G minor for Organ, Strings, and Timpani. 1938. 

Dedicated to Princess Edmond de Polignac. 

One movement, multi-sectional. 

Duration* 20 minutes. 

The concerto is highly eclectic, the opening andante section is immedi¬ 
ately akin to the great organ preludes of Bach. There are suggestions of 
Chopin, of Ibert’s witticism, of music hall tunes. It is a constantly 
shifting panorama of musical moods, styles, and idioms. This work has 
in fact been one of the most frequently performed organ concertos writ¬ 
ten during the past two decades. In spite of its singular success, Pou¬ 
lenc plans no further compositions in this medium. 

Large organ score with great detail to registration published by Sala¬ 
bert, Paris. A pocket score of the combined organ and orchestra 
parts is also published by Salabert. 




POUWELS, JAN (1898--) Dutch 


Pouwels was born in Amsterdam and studied with Sem Dresden and Willem 
Pijper at the Amsterdam Conservatory. Pouwels began his music studies at 
the age of thirty, and most recently he has been organist at the Lutheran 
Church of Hilversum. His suite Three Pieces for Orchestra was awarded 
the prize of the city of Amsterdam in 1939, and in 1950 his ballet for cham¬ 
ber orchestra was awarded the Gaudeamus Prize. He has composed a chil¬ 
drens' operetta, symphonies, a flute concerto with double string choir, an 
Italian Overture for Orchestra, declamatory Wijzangen (sacred chants) and 
Kmdersproke (Childrens' Tale). Chamber works include sonatas for flute, 
violin, cello, and piano respectively. (103) 

Concerto for Organ and Orchestra . 1934. 

Instrumentation Organ, strings, 4 horns 
Duration 10 minutes. 

An ozalid print of this work is available from Donemus (Amsterdam). 
PROUT, EBENEZER (1835-1909) English 

English theorist, teacher, and composer. With the exception of some piano 
lessons he was entirely self-taught. In 1854 he completed the B. A. degree 
at the University of London with the intention of becoming a school teacher. 
Within the course of a few years, however, he shifted his attention to mu¬ 
sic. He taught piano for several years at the Crystal Palace School of Art. 
His final teaching assignment came in 1894 when he was appointed professor 
of music at the University of Dublin. (177 951) Both the University of Dublin 
and Edinburgh conferred on him the honorary Doctorate of Music. His prose 
works, including many textbooks, reviews, essays, and articles, were wide¬ 
ly read and used in their day. He contributed some 53 articles to an old ed¬ 
ition of Grove's Dictionary. (135 867) In addition to the two concertos for 
organ and orchestra, he composed an organ sonata as well as a Duo-Concer- 
tante for piano and harmonium. "He was more celebrated as the author of 
noteworthy and widely used textbooks than as a composer.” (202 1455) 

Concerto f or Organ and Orchestra in E minor , Op. 5. 

Instrumentation. Organ, strings, flutes, oboes, clarinets, bassoons, 
horns in E & G, trumpets, timpani. 

Published by Augener (London). 

Copies of this score are found in Boston Public Library and the Carne¬ 
gie Library of Pittsburgh. 

Concerto for Organ and Orchestra in E-flat No. 2 , Op. 35. 
Instrumentation- Organ, strings, flutes, oboes, clarinets, bassoons, 
horns in E-flat, trumpet in E-flat, trombones, timpani. 

Published by Vincent Music Company (London). 

Copies of this score are found in the Boston Public Library and in the 
Newberry Library of Chicago. 

REICHEL, BERNARD (1901--) Swiss 


Composer, organist, and teacher, Reichel studied organ with Adolph Hamm 
and composition with Herman Sutter in Basel. His composition study was 
continued at Geneva with Jacques Dalcroze. Having settled in Geneva in 1925, 
he is now an organist and teacher at the Institute Jacques Dalcroze and at 
the Conservatory. His compositions are considerable and quite diverse m 
character. They include a dozen pieces of chamber music, concertos, ora- 
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tonos, cantatas, Psalms, biblical scenes, symphonic pieces, a concerted 
piece for flute and orchestra. ’’The basis of Reichel’s art rests on the 
great tradition of the organ and of the Huguenot Psalms, a tradition that is 
essentially religious and spiritual, developed in the direction taken by a 
Honegger or a Hindemith. Under the influence of his friend Frank Martin, 
he was able to experiment with the 12-tone system and follow the evolution 
of Stravinsky. ” (102:146-147). (178.110) 

Concerto for Organ and String Orchestra. 1946. 

Duration. 24 minutes. 

Published by Henn (Geneva) in 1950. 

A copy of this score is found in the New York City Library. 

A Symphonic Piece for Organ and Orchestra. 1947. 

Instrumentation* Organ, strings, piccolo, flutes, oboes, English horn, 
clarinets, bassoon, timpani, cymbals. 

Duration 20 minutes. 

’’This work shows two opposing characteristics the decorative 
m the first and third parts, and the expressive, by the chorale m the 
middle part. The composer denies any literary or philosophical inten¬ 
tions, for the essential feature of the work lies in the setting of the 
tones of the organ against those of the orchestra.” (102*147) 

The score is in manuscript, however information concerning its avail¬ 
ability can be obtained by writing the Archives centrales de musique 
Suisse, 38 Alpenquai, Zlirich 2. 

REINBERGER, JIRI (1914--) Czech 

He was born in the Moravian capital city of Brno. Studied with Petrzelka in 
Brno and Novak in Prague He is currently prciessor of organ music at the 
Academy of Music in Prague. 

Concerto for Organ a nd Orchestra in C minor. 

Instrumentation 2 horns, 2 trumpets, 2 trombones, timpani, strings, 
organ. 

Duration 34 minutes. 

Score available (on rental basis only) from the Ustredni Hudebni Archiv, 
Prague, Czechoslovakia. 

RHEINBERGER, JOSEPH (1839-1901) German 

Taught at the Royal Conservatory, Munich, from 1859-65 and from 1867 un¬ 
til his death. Many honors came to him during his lifetime King Ludwig 
made him Knight of St. Michael; he was raised to the rank of nobility in 
1894, the University of Munich bestowed upon him the honorary Ph. D. As 
a teacher of organ, Rhemberger was considered one of the finest in Europe. 
Students from many parts of the world came to Munich for his instruction. 
(135.900f.) Apart from all his prolific amount of compositions, the twenty or¬ 
gan sonatas alone remain an integral part of 20th century organ repertoire* 
’’They still retain their high rank through the largeness of conception and in¬ 
genious craftsmanship.” (202*1542) 

Concerto for Organ and Orchestra No. I in F major , Op. 137. 

Three movements I. Allegro, II. Maestoso-Andante, III. Finale-Allegro. 
Instrumentation. Organ, strings, horns. 

According to Sauer this work is of ’’medium difficulty” (197.46) The 
cadenza that appears in the first movement is not technically difficult; 

(see next page) 
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in fact the entire concerto, both soloistically and instrumentally, pres¬ 
ents few if any technical problems. 

Published m 1884 by Kistner and Siegel (Leipzig). 

Copies of this score are found in The San Francisco Public Library, 
the New York Public Library, and the Newberry Library, Chicago. 

Concerto for Organ and Orchestra No. II in G minor, Op. 177. 

Three movements* I. Grave, II. Andante, III. Allegro con moto. 
Instrumentation: Organ, strings, horns, trumpets, timpani. 

Sauer also describes this work as of ’’medium difficulty. M (197*46). 

There is no cadenza in this concerto. It is considerably more chal¬ 
lenging technically than the first concerto—at the same time less musi¬ 
cally satisfying. 

Published by Forberg (Leipzig) in 1894. 

Copies of this score are in the New York Public Library and the Bos¬ 
ton Public Library. 

RIEMENSCHNEIDER, GEORGE (1848-1913) German 

His primary interest seems to have been that of conducting, and in this 
capacity he was associated with the cities of Basel, Danzig, Amsterdam, 
DUsseldorf and Breslau. He also appears to have been a composer of 
relatively small production, his works include 2 operas, 2 tone poems, 
and works in the smaller forms. (202 1550) 

Konzertfantasie for Organ and Orchestra. 

leased on the chorale In alien meinen Taten , Op. 45. 

Published by Steingraeber (Leipzig) in 1904. (202 228) 

ROHDE, EDUARD (1828-1883) German 

Organist, choir director, teacher, and composer. Most of his musical 
training was done under A. Ritter, Magdeburg. He was affiliated with the 
Berlin Gymnasium with duties of choral directing and voice teaching. For 
many years he was associated with the Georgenkirche, Berlin in the capacity 
ol organist and choir director. Riemann states that he composed a consid¬ 
erable amount of liturgical music. (195 1536) 

Concertino in C major for Organ and Brass , Op. 169. 

Instrumentation* Organ, trumpets, and trombones. 

Hofmeister names Sulzer of Berlin as publisher. (184 IX) 

ROMAN, JOHAN HELMICH (1694-1758) Swedish 

During the first half of the 18th century Swedish music was dominated by 
the figure of Johan Roman. He was the first Swedish composer of real im¬ 
portance. (98:14) Frequently he is referred to as the ’’father of Swedish 
Music.” (178*213) The son of a court musician, he showed his great musi¬ 
cal gifts at an early age. In addition, he possessed remarkable linguistic 
abilities, he spoke and wrote fluently English, French, German, Italian, as 
well as Latin and Greek. Between 1715 and 1720 he visited England where 
his musical studies brought him under the influence of Handel and contempo¬ 
rary Italian music. Handel’s influence on Roman's keyboard music was parti¬ 
cularly pronounced according to Cudworth ”J. H. Roman, the Swedish compos¬ 
er who studied in London, composed a keyboard concerto so closely modelled 
on Handel's Op. 4, No. 2, that it comes very near plagiarism.” (86 54) 

One of his teachers m London was Christopher Pepusch. He was instru- 
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mental in reforming Swedish church music by substituting Swedish for Latin 
words. Also he was the first musician to give public concerts in Sweden 
(98-15) 

Sinfonia per la chiesa for Organ and Chamber Orchestra. 

Instrumentation- Organ, strings, oboe, and bassoon. 

Duration- 8 minutes. 

Score available from the Archives of the Society of Swedish Composers, 
Tegnerlunden 3, Stockholm. 

Concerto Grosso for Organ and Strings. 

Duration* 12 minutes. 

Three movements. I. Allegro, II. Andante, III. Allegro. 

Published by Valdemar Soderholm, Stockholm, Sweden. 

ROWLEY, ALEC (1892-1958) English 

For many years Rowley lectured on music at Trinity College. In 1956 he was 
appointed music advisor to Novello’s Publishing Company, London. He com¬ 
posed in nearly all forms, including musical plays for children as well as 
sacred cantatas. Many of his works were premiered by the British Broad¬ 
casting Company. (206 758) Among his organ works is a Symphony in B minor 
for organ alone that has been performed several times in England by Harold 
Dauke. According to Therese Flekner, Rowley’s ward for many years, ”a 
second symphony (for organ alone) would be among Novello’s forthcoming pub¬ 
lications. 

Concertino for Organ and String Orchestra . 

Published by Heugel, Ltd. (London) in 1938. 

The work is available through the United Music Publishers (London). 

SAMMARTINI (San Martini) GUISEPPE( c. 1693-1770) Italian 

’’Called T1 Londinese’ to distinguish him from his brother T1 Milanese’.” 

(135 951) Spent the major portion of his life in London where he was en¬ 
gaged in numerous musical activities. At first he played oboe in London at 
the Opera. He was widely known as an oboe virtuoso and was in great de¬ 
mand for recitals and performances. Among his compositions are 12 concerto 
grossi and many harpsichord concertos. 

Concertos for the Harpsichord or Organ with Instrumental Parts for the 
Violins. . . . 

Printed by Walsh in 1754 (143*920) 

Scores in the Cambridge Library and British Museum. Another score in 
the New York Public Library. 

SAWYER, FRANK JOSEPH (1857-1908) English 

Organist, choral conductor, teacher, and composer. Studied theory with Al¬ 
fred Richter at the Leipzig Conservatory and organ with Sir John Frederick 
Bridge m London. Later he was granted a Doctorate of Music from Oxford 
University. For several years he conducted the Brighton and Hove Choral 
and Orchestral Association. Taught sight singing at the Royal College of 
Music and published several theory textbooks. (135.960) 

Concertstllcke ftlr Orgel und Orchester. 

Instrumentation: Organ, violins, violas, cellos, flutes, oboes, clarinets, 

(see next page) 
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bassoons, horn, cornet. 

Pazdirek lists this work as having been published by Donajowski (Lon¬ 
don). (190.XXVI.131) Later it was published by Novello (London). 

A copy of the score is m the Carnegie Library, Pittsburgh. 

SCHMIDT, ERIC (1907--) Swiss 

During 1930-1931 he was a pupil of Schoenberg in Berlin. He succeeded An- 
drae as conductor of the Tonhalle Orchestra and the mixed choir of Zllrich 
in 1949. ’'He is particularly successful as a conductor of modern music. As 
a composer Schmidt is committed to Schoenberg’s twelve-tone technique, which 
he freely as well as strictly employs. His work, mainly chamber music, favors 
small forms and dramatic lyrical expression, avoiding Baroque contrapuntal 
styles.'’ (178 496) Included m his works are Rilke Suite for voice and cham¬ 
ber orchestra, seven suites for winds , band, and percussion, and two sona¬ 
tinas for violin and piano. 

C oncertino for Organ, String Orchestra, and Kettledrums 
Duration 18 minutes. 

The score is in manuscript, but information regarding its availability 
may be obtained by writing the Archives centrales de musique Suisse, 38 
Alpenquai, Zllrich 2. 

SCHMIDT, HEINRICH (1861-1923) German 

Studied with Rhemberger, Kellerman, and Riehl at the Munich Academy of Mu¬ 
sic. In 1897 he completed the Ph. D. at the University of Munich with a disser¬ 
tation on Johann Mattheson. As a professor of music at the seminary in Bay¬ 
reuth, his educational interests were largely focused on the problems of violin 
pedagogy. Two of his major editions are concerned with tins subject St reich- 
orchester flir Mittelschulen in 8 volumes, and a re-editing of Hohman's Violin - 
schule. In I904nie~published Die Orgel unsere Zeit in Wort und Bild. (135 975) 


Con certo for Organ and String Orchestra in C major. 

Published by Leuckart (Lelpzig) 1903. 

Copies of this concerto are found in the Boston Public Library and Sib¬ 
ley Library, Eastman School of Music 

SCHREINER, ALEXANDER (1901--) American 

Although he was born in Nuremberg, Germany, Schreiner has spent the greater 
part of his life m the United States He played his first recitals at the Mor¬ 
mon Tabernacle, Salt Lake City, Utah, before he was twenty. He went to 
Europe m 1924 for two years' study with Charles Mane Widor and Louis Vierne. 
From 1930 to 1939 he was a member of the faculty at the University of Califor¬ 
nia (Los Angeles). He received the Ph. D from the University of Utah in 1954. 

He concertizes extensively throughout the United States and Europe. In addi¬ 
tion he is Tabernacle Organist and since 1952 a member of the University of 
Utah faculty. (127) 

Concerto m B minor for Organ and Orchestra. 1954. 

Three movements I. Allegro energico, II. Adagio, III. Allegro. 
Instrumentation Organ, strings, flutes, oboes, clarinets, bassoons, contra 
bassoon,horns, trumpets, trombones, bass trombone, tuba, timpani. 

Duration- 22 minutes. 

While there are passages that suggest the Impressionistic School, there is 
a preponderance of late German Romanticism and even more so the influ- 



ence of the Frank, Guilmant, Vierne, Widor School of French organists. 
The concerto is conceived m terms of providing a means by which the 
organ can reveal the total gamut of its technical and coloristic poten¬ 
tialities. For this reason there are pronounced demands made upon the 
solo instrument that immediately place the work within the virtuoso 
and bravura category. This concerto was written as a dissertation in 
partial fulfillment of the requirements for the degree of Doctor of Phil¬ 
osophy at the University of Utah. It was premiered on February 22,1955 
at the Mormon Tabernacle with the Utah Symphony Orchestra, Maurice 
Abravanel, conductor. 

Manuscript in possession of the composer. 

Microfilm duplication is available upon request from Lowell Durham, 
Dean, College of Fine Arts, University of Utah. 

SCHROEDER, HERMAN (1904--) German 

Born in Bernkastel,Germany, Schroeder taught composition at the Hochschule 
in Cologne and later at the Conservatory in Trier. At present he is pro¬ 
fessor of music at the Kblner Musikhochschule. Schott’s Orchestra Cata¬ 
logue for 1957 lists five large works in addition to the organ concerto. 

These are* Symphony in D jninor, Symphonic Hymn for Orchestra, Concerto 
for Strings , Concerto for Cello and Orchestra , and Carmen Mysticum, a 
cantata for choir and orchestra. Among his chamber works are the Five 
Pieces for Violin and Organ, a Prelude, Canzona, and Rondo for Violin and 
Organ, (l25) 

Concerto for Organ and Orchestra , Op. 25. 

Instrumentation* Organ, strings, 3 trumpets, 3 trombones, tuba, tim¬ 
pani. 

Duration. 18 minutes. 

Published by Schott, Mainz (Associated Music Publishers) 

A copy of the work is found in the New York Public Library. 

SCHUMANN, GEORGE ALFRED (1866-1952) German 

Composer, violinist, organist, and conductor, who was a graduate of the Leip¬ 
zig Conservatory. He directed the Bremen Philharmonic Orchestra and choir 
for 3 years. The German Imperial Government appointed him Royal Profes¬ 
sor and recommended him as head of the Berlin Singakademie. Further evi¬ 
dence of his high standing is seen in his appointment to head the composition 
school of the Academy of Arts upon Bruch's retirement. In 1916 the Univers¬ 
ity of Berlin honored him with the granting of the Ph. D. Schumann composed 
in all the large forms except opera. His oratorio Ruth was performed at the 
Sheffield Festival in 1911. Among his many organ works is a passacaglia on 
B-A-C-H. (178 602f.) ”A composer of strong individuality and sound crafts¬ 
manship, belonging to the traditional school opposed to ultra-modern tendencies. 
(202.1682) 

Symphonic Variation s on ”Wer nur den lieben Gott lasst walten. ” 
SCHWAB, HAROLD (1898--) American 

Schwab received his B. M. degree from the University of Southern California. 
He has given organ recitals and done church work since his "teens.” In 1941 
he entered the Eastman School of Music for graduate work in composition with 
Herbert Elwell and Bernard Rogers. This course of study was interrupted by 
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a period in the armed services. After the war he resumed his study at 
Eastman and completed the M. M. degree in 1946. For a number of years 
he has been teaching at the Lassell Junior College, Auburndaie, Mass., 
and at the New England Conservatory m Boston. His compositions include 
piano and organ pieces, songs, liturgical settings, and a symphony. Another 
work is a theme and variations for organ and chamber orchestra, composed 
for use in a vesper service. 

Conce rto for Organ and Orchestra. 1946. 

Three movements. I. Theme and Variations, II. Pastorale, III. Finale. 
Instrumentation Organ, strings, piccolo, flutes, oboes, clarinets, bas¬ 
soons, 4 horns, trumpets, 3 trombones, tuba, timpani, cymbal. 

Duration* about 20 minutes. 

In his letter to the author of March 29, 1958 the composer wrote "The 
organ part is not monumentally difficult, still it is not easy.. .as for style, 
there is a lot of modal color in it and considerable impressionism, but 
nothing more violent than that... the Imale is a sonata-allegi o form with a 
fugal exposition as was the first theme, and the coda includes the modal 
hymn-like theme of the first movement. . I have two scores ot the second 
and third movements (as does the Sibley Library).. .the first movement, 
the best(finished last) is scored but there is not a good copy.. I have not 
planned publication . . ” 

SIGWART, BOTHO, COUNT OF EULENBERG (1884-1915) German 

Count Sigwart completed his musicological studies at the University oi Mun¬ 
ich with a dissertation concerning Erasmus Widmann. Later he studied com¬ 
position and organ in Leipzig with Max Reger. During his comparatively brief 
life of thirty-one years, he composed an opera, 2 melodramas, stung quartets, 
sonatas for violin and piano, songs, piano pieces, and organ works At the 
outbreak of World War I he became an Officer in the German Army, he died of 
wounds received in battle during a German-Austrian retreat in Galicia (58 
1616) (202*1724) 

Symphony for Organ an d Orchestra in C minor , Op. 12. 
s6dERHOLM, VALDEMAR (1909--) Swedish 

Studied at the Stockholm Conservatory (1935-37). He was organist and choir 
director in Eksjo during the period 1940-46. Since 1948 he has been choir 
director at Hedwig Eleonora Church in Stockholm. Sbderholm has revised 
and re-edited several works of Roman. His own works consist of liturgical 
and recital pieces for organ, cantatas , and songs. 

Concerto in Ancient Style for Organ and String Orchestra . 1947. 

IF is dedicatecf'to the memory of Roman ” 

The score is unpublished, however a copy of the work (in photocopy) can 
be secured by arrangement with Yngve Skold, Director, STIM, Tegner- 
lunden 3, Stockholm 

SOLER, PADRE ANTONIO (1729-1783) Spanish 

A great portion of the biographical data concerning Soler is unconfirmed. Most 
sources agree, however, that he took holy orders at the Escorial Monastery in 
1752 and that he remained there the rest of his life. (159 200). There is also 
agreement as to his long period of study with Scarlatti whose influence is sup¬ 
posedly marked upon Soler’s compositions. (135.1031) Contemporary research 
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does not fully substantiate such a claim without qualification. ’’Soler's com¬ 
positions show the influence of Scarlatti and popular Spanish rhythms, yet 
his forms and style do not bluntly follow the examples of the Italian master." 
(178:873). Cudworth claims that Soler was also influenced by Handel’s key¬ 
board music* ’’Much later m the century, Soler wrote a set of quintettos or 
conciertos for organ and strings that suggest that his connection with London 
publishers had brought him into contact with the English type of keyboard 
concerto.” (86*54) He was a prolific composer of both secular and litur¬ 
gical music. He ’’composed music for plays and interludes by Calderon and 
other Spanish dramatists of the 17th century." (178*873) 

Six Concertos for Organ and Strings. 

Edited by Robert Gerhard. 

Published by the Biblioteca Central, Barcelona in 1933. 

SORENSON, TORSTEN (1908—) Swedish 

Organist, conductor, composer, and teacher, Sbrenson completed his graduate 
work in organ at the Conservatory of Stockholm in 1936. Later he studied com¬ 
position with Torsten Ahlberg at Gothenburg and H. Rosenberg in Stockholm. 

At the present time he is organist of the Oscar Frederick Church, Gotenburg 
and music teacher at the Kungalv Secondary School. His works in the larger 
form include a Sinfonietta for string orchestra, op. 14, Symphony for chamber 
orchestra, op. 29, A Psalm of Gratitude for choir and orchestra, Hymn to 
Christ for solos, organ, and orchestra. Two chamber works are Three Li¬ 
turgical Pictures for violin, cello, and organ, trio for flute, clarinet, and 
French horn. 

Concerto for Organ (Positiv) and Strings, Op. 25. 

Duration 13 minutes. 

Photocopy of the score can be obtained by writing Yngve Skold of STI1VJ 
Tegnerlunden 3, Stockholm. 

SOWERBY, LEO (1895--) American 

Received his early musical training at Grand Rapids, Michigan. At the age 
of fourteen he leit that city and settled in Chicago where he lias since remain¬ 
ed. He studied composition with Arthur Olaf Anderson at the American Con¬ 
servatory of Music, Chicago. Eventually he joined the faculty of that school 
where he is still (1961) an active member of the organ and composition facul¬ 
ty. In 1921 he was awarded the first fellowship in the American Academy at 
Rome. The organ became his chosen and professional instrument and for 
many years he has been organist at St. James’ Episcopal Church, Chicago. 
(129) 

Concerto for Organ and Orchestra in C . 1937. 

First performance with the Boston Symphony in 1937, E. Power Biggs, 
organist, Serge Koussevitzky, conductor. Dedicated to E. Power Biggs. 
Three movements. I. Vigorously and moderately fast, II. Slowly and 
wistfully, in. Boldly, moderately fast. 

Instrumentation Organ, strings, flutes, piccolo, oboes, English horn, 
clarinets, bass clarinet, bassoons, 4 horns, trumpets, trombones, tuba, 
timpani, side drum, bass drum, cymbals, triangle, bells, and strings. 
Score available on rental basis only from H. W. Gray, New York. 

Classic Concerto for Organ a nd String Orchestra. 1944. 

Performed for "the’first time In 1944, E. Power Biggs, organist, with 
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string players of the Boston Symphony Orchestra, Richard Burgin, con¬ 
ductor. 

Score available on rental only from H. W. Gray, New York. 

Concertpiece for Organ and Orchestra. 1951. 

First performance on January 13, 1952 by the Pomona(California) 

College Symphony, E. Power Biggs, organist,and Kenneth Fiske, con¬ 
ductor, m Claremont, California. 

Scored for organ and full orchestra. It is a work requiring virtuosity 
both from organist and orchestra. Structurally it is cast in an ABA form. 
There is a quasi-cadenza that occurs in the middle section. 

Score available on rental basis only from H. W. Gray , New York. A re¬ 
duction for piano and organ has also been published by H. W. Gray. 

SPALDER, FRITHJOF (1896--) Norwegian 

The author was informed by the Norwegian Embassy m Washington, D. C. that 
the only concerto for organ and orchestra composed by a Norwegian compos¬ 
er was that of Spalder. A letter of inquiry to the composer brought forth 
the following reply (November 10.1957) "My concerto for organ and orches¬ 
tra is the only work of its sort produced by a Norwegian composer. . . re¬ 
garding the biographical details of my life passed organists examination of 
Musikkonservatoriet, Oslo, 1914. Studied withPrctfessor Karl Strube in Leip¬ 
zig in 1922, and with Charles Marie Widor in Paris, 1923... organist at 
various churches in Oslo since 1914 and since 1949 at Frogner Church, Os¬ 
lo. .. conductor of several choirs in Oslo including Oslo Haenverker Sangfor- 
emng (male-voice choir founded 112 years ago) and accompanied them on 
concert tour of the United States in 1946. I have composed works for or¬ 
chestra, organ, and also choir with orchestra." 

Concerto for Organ and Orchestra. 1953. 

First performed and broadcast in 1954 at Frogner Church, Oslo, the 
composer as soloist, and sponsored by the Norwegian State Broadcast¬ 
ing System. 

Three movements I. Allegro, II. Andante, III. Allegro. 

Instrumentation Organ, strings, flutes, oboes, clarinets, bassoons, 4 
horns, trumpet, trombone. 

Duration 22 minutes. 

Each movement is based upon a Norwegian Chorale. The chorale to the 
first movement has as its text. "Lord God, Your precious name and 
glory shall spread the world over." Stylistically the concerto is in the 
romantic idiom. 

A microfilm of the score is in the possession of the composer. 
STAROKADOMSKY, MICHAEL (1901--) Russian 

Studied organ with Goedicke, composition with Vassilenko and Miaskovsky 
at the Moscow Conservatory. "His early works were influenced by Schoen¬ 
berg, and were often overcharged with an intense chromaticism--soon he 
turned away from these influences toward neo-classicism and strong poly¬ 
phony. " (202T789) Slonimsky referred to him as a "Soviet neo-classicist." 
(58-428) 

Concerto for Organ and Orchestra . 

Unpublished. Manuscript is in the archives of the Soviet State Publica¬ 
tions Bureau. 
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STEGGAL, REGINALD (1867-1938) British 

Educated at the Royal Academy of Music, also studied organ with his father 
and composition with Prout. He first gained prominence as a composer in 
1896 with Granville Bantock’s performance of a scena, Elaine. His scena 
Alcestis performed at the Crystal Palace in 1896; both works are for alto 
and orchestra. Other large vocal works include Agnus Dei, op. 10; Festival 
Te Deum, op. 17. There are several masses and many anthems. (179:68) 

(202 1793) 

Concerto for Organ and Orchestra in F minor , Op. 7. 

Franz Sauer rated the work as "difficult” in performance. (197 53) 
Published by Breitkopf and Hartel (Leipzig) in 1898. 

STOEHR, RICHARD (1874—) Austrian 

Received a Doctor of Medicine degree in 1898. Deciding to devote his life 
to music he entered the Vienna Conservatory for organ study with Vockner 
and composition with Robert Fuchs. Joined the Curtis Institute of Music 
staff in 1939. In 1941 he accepted a teaching position with St. Michaels Col¬ 
lege, Winooski, Vermont. Composed 5 symphonies, 6 violin sonatas, an or¬ 
gan sonata, lieder, choruses. Has published several books dealing with mu¬ 
sic theory. (187*1232) (195:1772) (202.1803) 

Fantasie-Symphony for Organ and Orchestra in A minor , Op. 29. 

Three movements. 

Hofmeister speaks of the work as being scored for "large" orchestra. 

(184.XIV) 

Published by Kistner (Leipzig). 

STUDER, HANS (1911 — ) Swiss 

Completed his musical studies at the University of Bern and the Bern Con¬ 
servatory. His earlier works were strongly influenced by those of Willy 
Burkhard. "The most important category of his work is his church music, 
which is spiritually inspired by Protestant liturgy and technically distin¬ 
guished by a clean and lucid linear texture." (179 68f.) "These liturgical 
works are marked by a certain starkness that is close to coldness, and in 
this are typically Swiss. On the other hand, particularly in the chamber and 
concerto works, one finds a certain playfulness, even humor. " (102*179f.) 
Among the more important voice compositions is a cantata for tenor and or¬ 
gan called "As Soon as I Saw Another Angel", a cantata for male choir and 
orchestra on the Proverbs of Solomon; and a Lyrical Cantata for contralto, 
women’s choir, and orchestra on ancient Greek poems. Instrumental works 
include Petite Fantaisie Pastoral for flute and organ, composed in 1951, a 
Chamber Concerto for piano and small orchestra, and a Divertimento for 
woodwinds and double bass. (102:179f. ) (179*68f.) 

Concerto for Organ and Orchestra. 1952. 

Instrumentation: Organ, strings, flutes, oboes, clarinets,bassoons, horns, 
trumpets, trombones, timpani. 

Duration. 23 minutes. 

In manuscript. Information regarding availability of a photocopy of the 
score can be obtamed by writing the Archives centrales de musique 
Suisse, 38 Alpenquai, ZUrich 2. 
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STUERMER, BRUNO (1892—) German 

Teacher, organist, composer, and choral director. Educated at Karlsruhe Con¬ 
servatory, the University of Heidelberg, and the University of Munich. Found¬ 
ed a music school at Hamburg in 1926. Later he taught composition at Hei¬ 
delberg and today lives in Franfurt. Vocal works are represented by a pre¬ 
dominance of liturgical forms- a requiem, masses, cantatas, psalms, and 
motets. Recent instrumental compositions are a suite for nine instruments, 
op. 9, and a dance suite for chamber orchestra. (195 1787) 

Festliches Konzert ftlr Orgel und Streich O rchester, Op. 111. 1942. 
Duration 20 minutes. 

Score available from Bhrenreiter (Kassel and Basel). 

SURZYNSKI, MIECZYSLAW (1866-1924) Polish 

Pupil of Dienel and Bussler in Berlin and of Homeyer and Jadassohn at Leip¬ 
zig. At first his interest were confined to the piano, but his brother Joseph 
eventually directed him toward organ and liturgical compositions. In 1904 
he taught organ at the Warsaw Conservatory and in 1909 he assumed the post 
of organist at Warsaw Cathedral. For a brief period of time he was or¬ 
ganist of a cathedral at St. Petersburg. His many educational textbooks (har¬ 
mony, counterpoint) were highly regarded in Poland. Together with H.Ma- 
kowski he edited a ’’School for Organ.*’ Among his earlier organ composi¬ 
tions are 55 Easy Preludes for the Organ, 2-4 Voice Preludes for the Har¬ 
monium, and an Organ T rio , Op. 21. There is also the Year in the Song of~ 
the Church , a group of preludes based on old Polish religious songs. His 
playing attracted crowds of music lovers and he was considered a virtuoso. 
(195 1793) (205:35) 

Concerto for Organ and Orchestra , Op. 35. 

In manuscript. The work lias been performed several times by the War¬ 
saw Philharmonic Orchestra. Photo-copies of the score can be se¬ 
cured by writing Polskie Wydawmctwo Muzycne, Cracow, Poland. 

TAG, CHRISTIAN GOTTHILF (1735-1811) German 

A pupil of Homilius at the Kreuzschule in Dresden from 1749-55. He served 
as cantor at Hohenstein for a great number of years. (135 1077). A prolific 
composer, he lived in modest circumstances and wrote only for the sheer 
pleasure of composition, at the same time he avoided all publicity. The 
major portion of his work is m manuscript. (202 1854) For piano he com¬ 
posed a set of seventy variations. Many of the vocal works, both solo and 
choruses, were written with only organ accompaniment. The bulk of his work 
is liturgical: seventy-two cantatas, eleven masses, and innumerable motets. 

(195 1804) (179 289) 

Symphony for Organ and Orchestra m F minor. 

7179 289) (135:1077) (159.342L ) 

TOEBOSCH, LOUIS (1916--) Dutch 

Toebosch took his musical training at the Roman Catholic School for Church 
Music at Utrecht, at the Music Lyceum in Maastricht, and at the Royal Con¬ 
servatory in Liege. He left the latter institution with the highest distinctions 
for harmony, counterpoint, fugue, and organ. Among his teachers were Henri 
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Hermans, Alphons Crolla, and Charles Hens. He is active in Breda as or¬ 
ganist-director of the Holy Sacrament Church. Also he is conductor of the 
chamber choir Orlando di Lasso, founded by him, and principal teacher of 
organ and theoretical subjects at the Conservatory of Maastricht. He has a 
great reputation as an organ extemporizer. At the first international im¬ 
provisation competition in Haarlem in 1951 he was awarded first prize. Prin¬ 
cipal works include- 2 Suites for orchestra, an Allegro for organ and orches¬ 
tra, a theme and variations for orchestra, piano sonatas. Liturgical works 
are represented by a mass, Psalm 26 for mixed choir a cappella. 

Concerto for Organ and Orchestra , Op. 20. 1941. 

Instrumentation: Organ, full strings, 4 horns, 3 trumpets , 3 trombones, 
tuba, timpani. 

Duration: 14 minutes. 

An Ozalid reproduction of the score can be obtained from Donemus 
(Amsterdam). 

TREDE, YNGVE JAN(1933—) German 

Trede wrote his first compositions at the age of 15. His first major work was 
a Concerto for Organ(alone) that is composed for three manuals and pedal 
organ. This composition was completed m June, 1953 and given its world 
premiere m Copenhagen; it has since been frequently performed in Germany. 

Concerto for Organ and Orchestra . 1955. 

Given its world premiere by the Norddeutscher Rundfunk. It has since 
been broadcast by Bremen and performed in Berlin. 

Instrumentation- Organ, strings, horns, timpani. 

Score published by Ugrino Verlag (Hamburg) and available from Musica 
Rara (London). 

UNGER, HERMANN GUSTAV (1886--) German 

Organist, teacher, musicologist, and composer. First studied classical 
philology at Freiburg and Leipzig. Taught at the Hochschule flir Musik in 
Cologne. In 1934 he was appointed a member of the Society of German Com¬ 
posers’ Governing Board. For many years he was music critic of the 
Rhenish Musik und Theaterzeitung. He wrote a critic al study and biography 
of Max Reger. ’’Fine counterpoint with its structural methods of chamber 
music mark even his works for solo pianoforte. Without any reactionary ten¬ 
dencies, his works are imbued with a fresh naturalness and reveal the charac¬ 
teristics of the folksongs which are their source. He excels particularly in 
musical miniatures, but he also wrote several operas and music for numerous 
plays.”(l79:637). There is a piano concerto, a violin concerto, and a substan¬ 
tial amount of chamber music. (136:1114) 

Concerto for Organ and Orchestra, Op. 45. 

Published by Tischer and Jagenberg, Cologne (205*229) 

VAINYNNAS, S. (dates unknown) Lithuanian 

Data concerning this Lithuanian composer has not been available. There is 
reason to assume, however, that he is a 20th-century composer. 

Concerto for Organ and Orchestra. 

Unpublished. Manuscript in the archives of the Soviet State Publications 
Bureau. 



VIERNE, LOUIS (1870-1937) French 


Blind organist and composer who studied with both Frank and Widor at the 
Paris Conservatory. Assisted Widor as organist to the Church of Saint 
Sulpice in Paris (202*1973). In 1900 he was appointed organist at Notre 
Dame,and this position he retained until his sudden death while he was play¬ 
ing the mass in 1937. His organ classes at the Schola Cantorum attracted 
many fine students, including Bonnet, Dupr£, and Nadia Boulanger. He toured 
extensively as a concert organist. (195 1939)’’The best of his organ works 
are bnlliantly effective and of considerable harmonic originality." (179*788) 
He also composed a mass for chorus and orchestra, a symphony, a string 
quartet,and sonatas for various solo instruments. 

The Adagio Movement from the Third Symphony , Op. 28. 

The writer has been unable to learn whether Vierne left such an or¬ 
chestral accompaniment or whether this is an adaptation to this medium 
by someone else. 

Instrumentation Organ, strings, 2 flutes, 2 oboes, English horn, clari¬ 
nets, bass clarinet, bassoons, horns. 

Listed in the Rental Libra r y of F rench Orchestra Music Catalogue, 
published by Elkan-Vogel, Inc. , Philadelphia. 

VOGEL, FRIEDRICH WILHELM (1807-1892) German 

Student of Birnbach m Berlin. He traveled widely as a concert organist. 

From 1838 to 1841 he taught music privately in Hamburg, but in 1852 he 
settled in Bergen, Norway as a teacher of composition and organ at the 
conservatory. Most of his composition was directed toward organ, there 
are sixty chorale preludes, ten postludes, and many organ preludes and 
fugues. (195 19541.) (202 1990) 

Concerto in C for Organ, Trombo nes, Horns. 

According to Hofmeister this concerto was published by Koerner(Er- 
furt) during the period 1860-1867. (184 VI) 

VOLBACH, FRITZ (1861-1941) German 

German conductor, composer, and writer. Studied philosophy at Heidelberg 
and Bonn, supplemented by music study at the Cologne Conservatory. He 
taught at the Royal Institute of Church Music m Berlin, and in 1919 he was 
appointed professor of music at MUnster. (195 1959) Volbach did considerable 
editorial work and published many educational books,notably on orchestra¬ 
tion. ’’His style is highly melodic, warm in expression... he brought to bear 
on his works a fine knowledge of vocal and orchestral effect.’’ (180 671.) 

Two of his major vocal works are Raffael for chorus and orchestra, and 
Hymne an Maria (Dante) for chorus, solo instruments and organ. (180 67f.) 

Poetic Symphony for Organ and Orchestra , Op. 16. 

Performed at the Sheffield Festival in 1902 and at London in 1904. 

(202 19921.) 

According to Hofmeister the work was published by Schott m Mainz some¬ 
time during the period 1892-97. (184 XI) Thompson refers to this work 
as a symphonic poem for organ and orchestra. (202 1992f.) 



VOLCKMAR, WILHELM VALENTIN (1812-1887) German 


Organ virtuoso, composer, teacher, and writer. For many years he taught 
music at a seminary in Hamburg. Published textbooks on harmony and a 
Handbuch der Musik (1895). Composed innumerable works for the church 
and concert organist besides considerable organ teaching materials. There 
are twenty organ sonatas, all published; (205.15) trios and fantasies, (205 
36) preludes and postludes, (205 76) and an Orgelschule , Op. 50, which was 
published by Breitkopf and HSlrtel (205*273) Both Riemann and Thompson 
mention the composition of ’’several organ concertos” (195 1960) (202.1993), 
however the writer has found only the following listing as having been pub¬ 
lished. 

Concerto for Organ on ”Nun danket Alle Gott ” Op. 43. 

Instrumentation: Organ, 4 trombones, percussion. 

According to Hofmeister this work was published by Korner at Erfurt 
during the period 1852-59. (184.V) 

WAGENSEIL, GEORG CHRISTOPHER (1715-1777) Austrian 

Austrian keyboard player and composer. He was a music student of Fux. 
Served as music master to the Empress Maria Theresa In 1739 he was 
appointed composer and organist to the Dowager Empress Elizabeth Chris¬ 
tine. Burney visited him in Vienna, Mozart met him at the Austrian Court 
and is said to have expressed great admiration for his musical abilities. 

(180 88) Wagenseil wrote many dramatic works for stage, including some 
18 operas. There are 3 oratorios, 30 grand symphonies, 27 harpsichord 
concertos, violin sonatas, and smaller forms. His church music is modeled 
on Hasse, although his instrumental music is founded upon Rameau (195 
1973f.) 

Six Concertos for the Harpsichord or Organ with Strings. 

Printed by Walsh (London) about 1765 (160 l48ff.) Copies of this set 

are found in the Cambridge University Library and the British Museum. 

(187:1391) 

Six Concertos for the Organ or Harpsichord with Instrumental Parts. 
Printed by Peter Welcker(London) about 1765. (160:148ff.) A copy of 
this set is found in the Cambridge University Library. (187 1391) 

WALMISLEY, THOMAS ATTWOOD (1814-1856) English 

Walmisley held numerous church organ positions including Croydon Church, 
Trinity, and St. John’s College Chapel. (202:2015) In 1836 he became profes¬ 
sor of music at Cambridge and twelve years later was awarded the Doctorate 
of Music from the same institution. He edited Catholic Music, a Collection df 
Chants with the Responses in Use at the Chapels of Kings, Trinity and St. 
John’s Churches. ”He was one of the first English organists of his day, and 
his best anthems and services are little, if at all, inferior to those of Wes¬ 
ley and Goss. In general cultivation and knowledge of music he was far in 
advance of most English musicians. He was one of the first to inaugurate 
the useful system of musical lectures illustrated by practical examples. 

(180 150f.) Riemann states that he was a prolific composer, but obviously 
most of his works were unpublished. (195.1984) 

Concerto for Organ and Orchestra No. 2. 

In a letter to the author from Charles Cudworth (dated November 26, 

(see next page) 
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1957) he wrote. ”We have just turned up a 2nd Organ Concerto by Walm- 
isley at the Royal School of Church Music, Addington Place, Croydon, 
Surrey—I haven’t seen it, but my pupil tells me it is not very good.” 

The writer has been unable to learn the whereabouts of Walmisley’s first 
concerto in this medium; nor has it been ascertained whether the second 
concerto has been published since its discovery. 

WESLEY, CHARLES (1757-1834) English 

He was the son of the Rev. Charles Wesley and nephew of the celebrated 
Rev. John Wesley. (180 263) Like his younger brother Samuel, he showed a 
precocity as remarkable as that of Mozart. As children they aroused great 
interest and played an important part m the musical life of London as con¬ 
cert-givers and organists. ’’Charles wrote at least three sets of organ con¬ 
certos, some of which were published under the supervision of Dr. Boyce. 
They are works of solid worth, strong in texture and orchestration, and 
containing fugues ’which would have done credit to a professor of the 
greatest eminence' in spite of the fact that they were written by a mere lad. ” 
(86 56)His long life did not live up to the artistic expectations of his youth, 
and it is on the remarkable music composed in his early career that his 
fame rests. 

Concerto No, 4 in C major for Harpsichord or Organ, Strings and 
Wo od winds, Op. 2. 

From a set of six concertos. 

Duration 17 minutes. 

A keyboard part of the concerto has been edited and arranged by the 
late Gerald Finzi and published by Hinrichsen Edition (London). In a 
letter (April 21,1958) Max Hinrichsen wrote the author "None of Wes¬ 
ley's concertos with string orchestra and 2 oboes have been printed. 

So far we have issued the keyboard parts to No. 4 in C and now are 
preparing full score and parts for this concerto. After this we will 
bring out, gradually, all other five Wesley keyboard concertos of Op. 2 
with full score and parts." 

WHITLOCK, PERCY (1903-1946) English 

Whitlock served in the capacity as organist in several major English Cathe¬ 
drals. He was a well-known and prolific composer of music for the organ 
and the church. Equally notable were his many organ recitals. (180 281) 

Symphony for Organ and Orchestra . 

Instrumentation. Organ, strings, 2 flutes, piccolo, 2 oboes, English 
horn, 2 clarinets, bass clarinet, baritone saxophone, 2 bassoons, 4 horns, 
3 trumpets, 3 trombones, tuba, 2 harps, and celesta. 

Duration: 37 minutes. 

The score is in manuscript and in possession of the Oxford University 
Press, from whom it can be secured upon a rental basis. 

WIDOR, CHARLES MARIE (1845-1937) French 

Even as a chi Id Widor's improvisational gifts were clearly evident. He 
studied organ with Lemmens and composition with F^tis at Brussels. In 
1870 he was appointed organist of St. Sulpice and in 1890 he followed Franck 
as professor of organ at the Paris Conservatory. Eventually he assumed 
Dubois’ teaching duties in counterpoint and composition at the Conservatory. 
He was held m high esteem by his countrymen and was made a member of 



the French Legion of Honor. He had many distinguished students including 
Albert Schweitzer; in collaboration with the latter he edited the complete or¬ 
gan works of Bach in eight volumes. His compositions cover a wide range 
of media: 3 operas, a ballet, a pantomine, 2 piano concertos, a cello con¬ 
certo, mass for 2 choirs and 2 organs. (202 2052) 

Symphony for Organ and Orchestra No. 3 in E minor , Op. 69. 
Instrumentation* Organ, strings, 3 flutes, oboes, clarinets, bassoons, 

4 horns, 3trumpets, 3 trombones, tuba, timpani, percussion. 

Duration 29 minutes. 

Originally published in 1895 by Schott's and Son, Mainz. (205 229) 

This edition of the work is in the Library of the School of Music, Yale 
University. More recently published by Schott in 1957. 

Sinfonia Sacra for Organ and Orchestra , Op. 81. 

Westerby referred to this symphony as "an attractive work m classic 
but introspective style—practically in one movement." (74.30) 

Published by Hamelle (Paris). (205-229) 

WISE, SAMUEL (Dates unknown) English 

The author's attention to Samuel Wise was brought about by an excerpt from 
one of Lady Susi Jean’s letters. In her communication dated April 20,1958, 
she wrote the author: "Just recently, in examining one of the old catalogues 
by Longman, Lukey, and Broderip, I came across an eighteenth-century Eng¬ 
lish composer of organ concertos in the person of Samuel Wise. Six con¬ 
certos, with instrumental parts, were published by Johnson m London in ap¬ 
proximately 1770. The British Museum has only the organ parts of the con¬ 
certos." Eitner credits him with 6 concertos for organ or harpsichord, 6 
sonatas for harpsichord, and 3 anthems. (160 280) 

Six Concertos for the Organ or Harpsichord with Instrumental Parts. 
Published by Johnson (London) circa 1770. The British Union Catalogue 
of Early Music also includes a listing of these concertos. (143 1086) 

WRIGHTSON, HERBERT J. (1869-1949) English-American 

Wnghtson was born in Sunderland, England in 1869 and died in Wilmette, 
Illinois. He studied at the Leipzig Conservatory under Jadassohn, Reinecke, 
and Homeyer, and m 1897 he went to Chicago where he became a music crit¬ 
ic and also taught at the Sherwood Music School. He taught for a brief period 
at the Philadelphia Musical Academy. His publications include a textbook on 
music theory and numerous articles contributed to various music periodicals 
(135 1207f.) 

Concerto for Organ and Orchestra in G major. 

Instrumentation. Organ, strings, flutes, oboes, clarinets, bassoons, 4 
horns, trumpets, trombones, tuba, timpani Those portions of the con¬ 
certo that the author has examined would indicate that the work is es¬ 
sentially in the Romantic idiom. The score, in manuscript, is to be 
found m the Fleisher Music Collection, Philadelphia. 

YON, PIETRO A. (1886-1943) Italian-American 

Pupil of Fumagalli at the Royal Conservatory in Milan, also organ with 
Renzi at the Academy of St. Cecilia in Rome. Throughout his student years 
he won many prizes and scholarships in organ, piano, and composition.(180: 

(see next page) 
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381) He was assistant organist at St. Peter's in Rome from 1905-07,and 
from 1919-21 organist at the Cappella Giula, the Vatican. He became a 
naturalized American citizen in 1921. In 1926 he was appointed organist at 
St. Patrick’s Cathedral, New York, and remained there until his death in 
1943. He was recognized as a brilliant organ recitalist both here and a- 
broad. Most of his organ compositions were published, including 3 sonatas, 
toccatas, divertimentos, and pieces in small forms. 

Concerto Gregoriano for Organ and Orchestra. 

Dedicated to Marco Enrico Bossi. 

Four movements* I. Introduction and Allegro, II. Adagio, III. Scherzo, 

IV. Finale. 

Instrumentation: Organ, strings, 4 horns, trumpets, trombones, harps, 
timpani. 

In form, general content and style it is strongly reminiscent of Dubois, 
Lemmens, and Guilmant. There are three published versions of the con¬ 
certo, all edited and arranged by the composer organ and orchestra, 
organ and piano, and organ solo. J. Fischer and Brother published the 
three versions. Complete organ and orchestral scores are found in the 
School of MusicLibrary, Yale University, and also in the New York 
City Public Library. 

YUDIN (Youdin) MICHAEL (1893-1948) Russian 

Studied with the composer Kalafati at the St. Petersburg Conservatory. One 
of his larger instrument works is a concerto for 3 flutes, 3 trombones, and 
string orchestra. (202 2081) Vocal compositions include a requiem In Memory 
of Kirov , for children's voices, mixed chorus, and orchestra (1935), and an 
oratorio Lenm-Stalm (1937). There is also a cantata To Spring and Joy 
(1937). ' 

Concerto for Organ and String Orchestra. (202 2081) (135 1210) 

The author has been unable to learn either the publication status or the 
present location of any score. Apparently the manuscript is not con¬ 
tained in the archives of the Soviet State Publications Library, for 
Yudin's name was not included in the chief editor's letter to the author. 

ZEUNER, CHARLES (1795-1857) German 

Baptized Heinrich Christoper, he changed his name to Charles. Arrived in 
the United States about 1830 and settled in Boston where he was appointed 
organist to the Handel and Haydn Society. Most of his published and un¬ 
published works date from this period . A number of his compositions were 
composed expressly for the Society's concerts and were first heard at 
their performances. About 1854 he moved to Philadelphia where he served 
as organist m several prominent churches. "Pronounced melancholia coupled 
with a morbid interest in spiritualism, drove him to suicide in 1857." 

(148 652) Perhaps his best known composition today is the Missionary Chant 
that still finds its way into many hymn books. (35 146) His most pretentious 
composition was an oratorio, The Feast of Tabernacles first performed in 
Boston by the Handel and Haydn Society. Zeuner destroyed all the copies 
including the manuscript. His musical library now is in the Library of 
Congress. He contributed to Lowell Mason's Lyra Sacra in 1832. "Twenty 
years ahead of the 'foreign invasion' of 1848, Zeuner was one of the first 
thoroughly grounded musicians to settle in the United States. Employing the 
conventional German style of the 1820's, his more serious compositions are 
at least fluent and pleasing." (148 653) 
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Second Grand Concerto for the Organ with Accompaniment of a Full 
Orchestra. 

In manuscript. 

The composer’s manuscript is found in the Library of Congress. Micro¬ 
film copy of the score is available upon request to the Chief, Photostat 
Duplication Department. Library of Congress serial number for the 
score is ML96 . Z6. 

ZIMMER, JAN (1926--) Czech 

This comparatively youthful Czech composer studied first with Suchon and 
Kafenda in Bratislava, then at the Music Academy in Budapest. He is active 
as a composer and has to his credit 3 symphonies, 2 concertos for piano 
and orchestra, rhapsody for piano and orchestra, concertino for piano and 
strings, and a violin concerto. (108 13) 

Concerto for Organ and Orchestra. 

Instrumentation: Organ, strings, percussion. 

Duration* 25 minutes. 

Score available on rental basis only from the Ustredni Hudebni Archiv, 
Prague, Czechoslovakia. 
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